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ABSTRACT 
While it is expected that musicians specialize in a single area, like piano, a complete keyboard 
education should also incorporate experiences on all keyboard instruments. There is no single 
method that teaches multiple keyboard instruments simultaneously. Willard Palmer, Bill Hughes, 
Morton Manus, and Amanda Vick Lethco co-wrote independent courses of instruction for 
different keyboard instruments: accordion, electronic keyboard, organ, and piano. However, no 
guide to align the material exists. This study establishes objective criteria for aligning these 
courses and provides a cross-reference tool. The samples chosen for analysis include: Alfred’s 
Basic Piano Library, Palmer-Hughes Accordion Course, Palmer-Hughes Spinet Organ Course, 
and Alfred's Basic Electronic Keyboard Method. Relational (content) analysis methodology is 
employed. The analytical units consist of elements taken from the printed music and are 
categorized as form elements and action elements. Tabular and graphical analyses are employed 
to process the data. The results are drawn from regression models representing the relative 
complexity of the right-hand parts in each method book. Using these results, correlations are 
established across the four keyboard methods.  
Keywords: accordion, alignment, content analysis, education, instruction, keyboard, 
organ, pedagogy, piano, relational analysis   
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CHAPTER ONE  
Introduction 
Keyboardists should be able to play all keyboard instruments. While it is expected that 
musicians specialize in a single area, like piano, a complete keyboard education should 
incorporate experiences on all keyboard instruments. In addition to piano, these include the 
accordion, celesta, electronic keyboard, harpsichord, and organ. First encounters with the celesta 
and harpsichord usually occur in college. Accordion, electronic keyboard, organ, and piano 
training, on the other hand, can occur simultaneously during the pre-college years. Many of the 
skills learned on one instrument are transferable to the others.  
One of the most well-respected keyboard scholars of the twentieth century is Willard 
Palmer. Kathleen Schubert’s 1992 PhD dissertation, Willard A. Palmer’s Contributions to Piano 
Pedagogy, discusses Palmer’s tremendous body of work. “Palmer’s innovative methods and 
carefully edited volumes of keyboard literature have placed him in the forefront of keyboard 
education in the United States.”1 Schubert focuses on Palmer’s contributions to piano pedagogy, 
while adding that “many ancillary topics remain to be fully documented.”2 Principal among the 
pedagogical works is Palmer’s accordion and organ material (co-written with Bill Hughes) and 
his electronic keyboard material (cowritten with Morton Manus and Amanda Vick Lethco). A 
relational analysis of the keyboard methods of Willard Palmer, Bill Hughes, Morton Manus, and 
Amanda Vick Lethco (hereafter referred to as “Palmer et al.”) should reveal a correlation among 
them that educators can use to teach multiple keyboard instruments at the same time. 
  
                                                 
1 Kathleen Louise Schubert. Willard A. Palmer's contributions to piano pedagogy (Doctoral dissertation), 1992, 16. 
Retrieved from ProQuest Dissertations & Theses Global. (Order No. 9305962) 
2 Ibid., 247. 
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Statement of the Problem 
Keyboard musicians play different types of instruments, yet there is no single method that 
simultaneously teaches multiple keyboard instruments. Palmer et al. have written methods for 
accordion, electronic keyboard, organ, and piano. With a common author and contributing editor 
between them, it stands to reason that alignment of the material is possible. However, no such 
correlation guide exists.  
Need for the Study 
The primary need for this study is manifest in the gaps that exist in the education of 
keyboard musicians. Secondly, it appears that no research instrument or methodology exists that 
objectively aligns the repertoire of different musical instruments. Finally, gaps exist in the 
availability of scholarly accordion literature in the English language. 
Research Questions 
This study seeks to determine how meaningful, objective correlations can be established 
among the methods for different instruments. In classifying musical compositions, music editors 
commonly use words like easy, medium, or advanced to designate the perceived degrees or 
levels of technical difficulty of the works. However, technical difficulty cannot always be 
objectively assessed. This is often a function of the performer’s ability, rather than of the music. 
It is logical to deduce that technical difficulty has an implied correlation to the complexity of a 
composition. Complexity can be measured. If the relative complexity of a composition is the 
most useful aspect to use in comparing it with other compositions, in what ways can relative 
complexity be established by codifying and analyzing action elements (e.g. key strikes) and 
structural elements (e.g. number of measures) taken from the printed page? What are the most 
meaningful ways to objectively analyze the data (e.g. sums, ratios, graphical comparison)? In 
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what ways, if any, can elements from the methods be used to validate or invalidate the results of 
the analysis? 
Limitations of the Study 
The sample includes beginning to pre-college pedagogical works written and arranged by 
Palmer et al. and published by Alfred Music. The four instrumental methods are supported by 
many supplementary books and resources. There are also other approaches and pedagogical 
material by Palmer et al. However, only lesson books are included in this study. The sample 
includes PHA books one through six of ten, ABEK (single volume), PHSO books one through six 
of eight, and ABPL books one through six of six.  
Assumptions 
It is assumed that these instructional methods contain compositions that are generally 
presented progressively by degree of difficulty (as measured by their complexity). Pieces may 
not be more complex than the compositions that directly follow. Within a yet-to-be-determined 
range, complexity measurably increases.  
It is understood that the skills needed to play different instruments vary. For the purposes 
of comparison, however, it is assumed that certain actions are no more complex on one 
instrument than another. All right-hand keyboard parts are considered equivalent. It is assumed 
that pressing a bass button on an accordion with a finger is neither more nor less complex than 
playing an organ bass pedal. 
Palmer et al. 
Although this study frequently names Dr. Palmer, it is important that the other principal 
contributors are recognized. Their work on the instrumental methods are profound. The 
contributors include accordionist and organist Bill Hughes; University of Texas Professor 
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Emeritus of Piano Pedagogy, Dr. Amanda Vick Lethco; and former president of Alfred Music, 
Morton Manus. 
Bill Hughes (1926-1978) 
Bill Hughes co-authored the Palmer-Hughes Accordion Course (PHA) (1952-1962), the 
Palmer-Hughes Spinet Organ Course (PHSO) (1965-1966), and methods for guitar and drum 
set. In The Golden Age of the Accordion, Faithe Deffner remembers Hughes, “His was a lifetime 
of accordion achievements. Innovative, talented, personable, he left an indelible print on 
accordionists everywhere. It was he and Palmer who perfected and extended the perimeters of 
concert accordion work well beyond the limits of their day.”3 Willard Palmer adds: 
Bill Hughes contributed not only many hours of work to the writing of this 
[accordion] course, but a great share of teaching ideas and concepts, skillful but 
easily playable arrangements, and constant suggestions for improvements... The 
work of Bill Hughes was in no small way responsible for the phenomenal success 
of this widely-acclaimed series.4 
  
Hughes served on the faculty of the University of Houston. In addition to his teaching 
and writing, he is remembered as an extraordinary classical and jazz musician.  
Amanda Vick Lethco (1921-2000) 
Amanda Vick Lethco was Professor Emeritus of Piano Pedagogy at the University of 
Texas at Austin. She co-authored many pedagogical works for piano, including Alfred’s Basic 
Piano Library (ABPL) (1995-2000) and Alfred’s Basic Electronic Keyboard Course (ABEK) 
(1993), both subjects of this thesis. On Alfred Music’s “Meet the Authors of Alfred’s Piano 
Library” page, it is noted that, 
In addition to workshops on numerous college and university campuses, Dr. 
Lethco played recitals throughout the United States. She was a clinician at many 
conventions throughout the United States and conducted workshops in Europe, 
                                                 
3 Ronald Flynn, Edwin Davidson, and Edward Chavez. The golden age of the accordion. Schertz, TX: Flynn 
Associates Publications, 1992, 172. 
4 Ibid., 176. 
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Canada, Japan, Hong Kong, Korea, New Zealand, Malaysia, Singapore, Australia, 
Thailand, and Indonesia.5 
  
Martha Hilley, Professor of Group Piano and Pedagogy at the University of Texas recalls, “She 
was an absolute genius when it came to working with children. [It was] no wonder that she and 
Willard were such a dynamic team, particularly when coupled with Morty Manus.”6 During the 
creation of ABPL, Dr. Lethco let her students try rough drafts of the material for feedback and 
revision. This student-focused approach to creation of ABPL no doubt contributes to its lasting 
value. 
Morton Manus (1926-2016)  
Author and publisher Morton “Morty” Manus was the president of Alfred Music 
following the retirement of his father from that position. “Inspired by the need for quality music 
education products, Morty, a pianist, clarinetist, and guitarist, reinvented the company in the 
1950s. He oversaw the development of [numerous] instructional series...”7 Manus frequently 
contributed to books published by Alfred Music. In ABPL, his greatest addition to the course was 
the writing of text. To him, it was important that the writing be both complete and simple. 
Willard A. Palmer (1917-1996) 
Dr. Willard A. “Bill” Palmer was Professor of Accordion at the University of Houston. 
Well-known in both piano and accordion circles, he remains one of the most highly-respected 
keyboard scholars of the twentieth century. His Alfred Music biography states, “A meticulous 
scholar, Dr. Palmer's later years were dedicated to research in Classical and Baroque music and 
teaching methods. Recognized worldwide as an authority on Baroque music ornamentation, his 
                                                 
5 Alfred Music. Meet the authors of Alfred’s basic piano library. Accessed from 
http://alfredsbasicpiano.com/pages/meet-the-authors-of-alfreds-basic-piano-library 
6 Martha Hilley, personal communication, February 6, 2017. 
7 Alfred Music. Alfred Music celebrates the life of Morty Manus. Accessed from 
http://www.alfred.com/mortymanus.aspx 
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work in this field was the basis of the highly-acclaimed Alfred Masterworks series of 
publications.”8 Dr. Palmer was at one time the senior keyboard editor at Alfred Music. He is 
credited with writing 789 published works, including methods for accordion, piano, organ, 
guitar, hundreds of solo pieces and many choral works.9  
List of Abbreviations 
ABEK   Alfred’s Basic Electronic Keyboard Course 
ABPL  Alfred’s Basic Piano Library 
PHA  Palmer-Hughes Accordion Course 
PHSO  Palmer-Hughes Spinet Organ Course 
RHSPB Right hand (key) strikes per beat 
Glossary of Terms 
The following terms and definitions are intended to convey the meaning intended by the 
author. They are not necessarily precise or complete. All definitions should be thought to begin, 
“Within the context of this thesis...” 
Accordion. “A bellows-operated, hand-held wind instrument (aerophone or 
electrophones), sounded by free reeds. It consists in effect of two reed organs, each with its own 
keyboard, joined by a rectangular bellows.”10 There are many different configurations of 
accordions. Within the context of this thesis it refers to accordions with a piano-style keyboard 
for the right hand and a Stradella Keyboard for the left hand. See Stradella Keyboard.  
                                                 
8 Alfred Music. Meet the authors of Alfred’s basic piano library. Accessed from 
http://alfredsbasicpiano.com/pages/meet-the-authors-of-alfreds-basic-piano-library 
9 Ibid. 
10 Don Michael Randel (Ed.). The new Harvard dictionary of music. Cambridge, MA: Belknap Press of Harvard 
University Press, 1986, 6. 
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Alfred Music. Alfred Music, Inc. is a publication company headquartered in Van Nuys, 
California. The four methods included in this study are published by Alfred Music. 
Bass Keyboard. On an accordion, the bass keyboard, or buttonboard, consists of 
columns of buttons played by the left hand. When pressed, these buttons sound single notes and 
pre-set chords. See also Stradella Bass System. 
Composition. In the context of this paper, the term composition refers to any complete 
musical work whether an original, adaptation, arrangement, simplification, or transcription. 
Damper Pedal. The damper pedal is the rightmost sustaining pedal on a piano.11 
Electronic Keyboard. An electronic keyboard is a digital instrument (electrophone) 
controlled by a piano-style keyboard incorporating a sound source and computer. It features 
voice presets, digital drum and chord patterns, tempo controller, and volume slider.12 This 
definition refers to relatively inexpensive portable home keyboards and generally excludes 
professional-quality instruments. 
Expression Pedal. On an organ, the expression pedal is played by the right foot and 
controls the volume. 
Keyboard Expression. On pianos and touch-sensitive electronic keyboards, keyboard 
expression describes the volume of tones being directly relating to the velocity of key strikes. 
Manual. On an organ, a manual is one of several keyboards intended to be played with 
the hands. See also Pedal Keyboard. 
                                                 
11Don Michael Randel (Ed.). The new Harvard dictionary of music. Cambridge, MA: Belknap Press of Harvard 
University Press, 1986, 222. 
12 Jackie Wiggins. Synthesizers in the elementary music classroom: An integrated approach. Restorn, VA: Music 
Educators National Conference, 1991, 5-6. 
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Organ. A keyboard instrument (aerophone or electrophone) generally consisting of at 
least two piano-type keyboards, or manuals, for melody and harmony with a pedal keyboard. See 
Spinet Organ.  
Pedal Keyboard or Pedals. On an organ, the foot-operated pedal keyboard sounds the 
lowest tones. In organ music, the pedal keyboard is often notated on the bass staff, below the 
left-hand part.  
Piano. Also Pianoforte. A piano is a large single-keyboard instrument (chordophone) 
whose keys operate a system of hammers that strike tuned, vibrating strings.13 If the context does 
not specify otherwise, it may refer to either an acoustic instrument or an electronic instrument 
(electrophone) played in the same manner as a piano (i.e. a stage piano). If electronic, it excludes 
instruments with built-in rhythmic and harmonic accompaniment features. See Electronic 
Keyboard. 
Progressive. The ordering of compositions in a progressive volume or series is such that 
subsequent works are more complex than previous works. 
Register or Registration. Register refers to the selected tone or combination of tones on 
accordions, electronic keyboards, and organs.  
Spinet Organ. A relatively compact electronic home organ (electrophone) equipped with 
two manuals and a one-octave pedal keyboard. 
Stradella Bass System. Stradella describes a standard arrangement of left-hand buttons 
on accordions. Arranged in fifths, each row contains a bass button sounding the fundamental 
pitch and a contra-bass button sounding major third above. Subsequent single buttons sound pre-
set three-note chords: major, minor, dominant seventh, and diminished seventh. On the bass staff 
                                                 
13 Don Michael Randel (Ed.). The new Harvard dictionary of music. Cambridge, MA: Belknap Press of Harvard 
University Press, 1986, 629. 
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in commonly-notated accordion music, notes appearing below D3 are single bass notes. Notes 
written above D3 are chords and are accompanied by a text indicator of the quality of the chord: 
M, m, 7, d. Although the Stradella system is not universal, all PHA compositions within the 
defined range of this thesis are written for it. 
Sustaining Pedal. On an electronic keyboard, the sustaining pedal serves the same 
function as a piano’s damper pedal. The pedal plugs into the back of the keyboard and is 
operated with the player’s right foot. Pressing the pedal causes tones to be held longer. 
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CHAPTER TWO 
Literature Review 
Method Books by Palmer et al. 
The compositions analyzed in this study include material from the following instructional 
methods: Alfred’s Basic Piano Library (ABPL), Alfred’s Basic Electronic Keyboard Course 
(ABEK), Palmer-Hughes Accordion Course (PHA), and Palmer-Hughes Spinet Organ Course 
(PHSO). At the time of this writing, these courses are still in print. ABPL was chosen as the 
representative piano method due to its comprehensiveness and widespread use. For electronic 
keyboard methods, the single-volume ABEK was chosen over the three-volume Alfred’s Basic 
Chord Approach to the Electronic Keyboards because it is the more-recent publication with a 
sequence most like the other three courses.  
Piano teachers far outnumber those of the keyboard instruments.14 For this reason, the 
content analysis in this study primarily seeks to objectively align the other three methods to 
ABPL. The premise is that piano teachers can augment piano lessons with experiences on the 
other keyboard instruments. In doing so, piano teachers can fill the need for accordion teachers. 
Similarly, the ranks of organists are diminishing. Piano teachers who introduce students to the 
organ may inspire many to gravitate towards that instrument. This piano-centric point of view is 
not intended to suggest that students of the other keyboard instruments could not cross-reference 
material in the same manner.  
Students who take lessons on piano often do their home practicing on electronic 
keyboards without a full understanding of the unique capabilities of the instrument (e.g. 
extensive selection instrument sounds, automatic rhythmic accompaniment, and single-finger 
                                                 
14 It is understood that many piano teachers teach on electronic instruments. Nevertheless, comprehensive piano 
methods are used more than electronic keyboard methods. 
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chords). In Synthesizers in the Elementary Music Classroom, Jackie Wiggins observes that 
“synthesizers are very much a part of our lives. Many of our students own them – but often know 
very little about them. Many music teachers would like to bring synthesizers into their 
classrooms, but they are not sure of a synthesizer’s place in an existing curriculum.”15 First 
Research’s September 19, 2016, industry report adds: 
Once considered pale imitations of “the real thing,” electronic pianos and organs 
are replacing pianos as popular instruments. A growing number of contemporary 
churches have replaced traditional pianos and organs with electronic pianos 
because of lower maintenance costs. Traditional pianos and organs need periodic, 
expensive tuning.16 
  
ABEK merits inclusion for these reasons. The alignment of ABPL and ABEK may 
ultimately prove to be the most widely-applicable outcome of this study in terms of piano 
student retention. Below, four of Palmer et al.’s instrumental methods are discussed in the 
order of their original publication. 
Palmer-Hughes Accordion Course by Bill Palmer and Bill Hughes 
The first method in order of publication is the Palmer-Hughes Accordion Course (PHA). 
Palmer (as Bill) co-authored this collection with Bill Hughes under the editorial direction of 
Morton Manus. Palmer’s son Willard III recalls that “the hand of Morty Manus weighed heavily 
on the editing of the courses.”17 The bulk of the material was developed between 1952 and 1961 
with some supplemental material being published as late as 1969. At its core are ten progressive 
course books that are supplemented by additional books totaling 75 in all.18 Keyboarding 
concepts unique to PHA include bellows control and left-hand bass and chord buttons. PHA is 
                                                 
15 Jackie Wiggins. Synthesizers in the Elementary Music Classroom: An Integrated Approach. Restorn, VA: Music 
Educators National Conference, 1991, 1. 
16 First Research. “Musical Instrument Manufacturing - Quarterly Update 9/19/2016.” First Research Industry 
Profile, 2016, 6. Austin, TX: Hoover's Inc. Retrieved from ProQuest Central. (Order No. 1821422842) 
17 Willard A. Palmer, III, personal communication, January 23, 2017. 
18 Ronald Flynn, Edwin Davidson, and Edward Chavez. The golden age of the accordion. Schertz, TX: Flynn 
Associates Publications, 1992, xx. 
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designed to provide a complete pre-college education on the accordion. Students completing 
book ten “should have acquired sufficient knowledge and technical skill to be accepted by any 
University, College or Conservatory offering advanced training in Accordion, and should be 
ready to study the most advanced solo material published for the instrument.”19 A cursory 
examination of the final PHA repertoire clearly supports this assertion. This likely developed 
from the need for Palmer’s University of Houston students “to be able to cope with music 
literature of the same level as required of other keyboard majors.”20 Of the methods written by 
Palmer et al., the accordion course advances to the highest level within the books themselves. 
Additionally, PHA provides the basic matrix for the method books that follow.21  
Palmer-Hughes Spinet Organ Course by Bill Palmer and Bill Hughes 
Published between 1965 and 1979, the Palmer-Hughes Spinet Organ Course (PHSO) 
bridges the gap between the accordion and piano methods.22 The series consists of eight course 
books in addition to supplemental material. Spinet organ describes small, recreational electronic 
organs intended for home use. Despite the title, PHSO is appropriate for instruction on any type 
of two-manual organ with a pedalboard. Keyboarding concepts unique to PHSO include the 
pedal keyboard and the expression pedal. PHSO was developed in response to increased interests 
in recreational playing.23 Whereas the final level of PHA is written at the collegiate level, the 
final PHSO compositions are written at the intermediate or hobbyist level. The course is 
designed with the adult and senior market in mind and “the progress of the course was actually 
                                                 
19 Bill Palmer and Bill Hughes. Palmer-Hughes accordion course book ten. New York, NY: Alfred Publishing Co., 
Inc., 1961, 2. 
20 Ronald Flynn, Edwin Davidson, and Edward Chavez. The golden age of the accordion. Schertz, TX: Flynn 
Associates Publications, 1992, 174. 
21 Willard A. Palmer, III, personal communication, February 12, 2017. 
22 Kathleen Louise Schubert. Willard A. Palmer's contributions to piano pedagogy (Doctoral dissertation), 1992, 48-
49. Retrieved from ProQuest Dissertations & Theses Global. (Order No. 9305962) 
23 Ibid., 48. 
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set by the people who worked for the organ companies.”24 However, the course is appropriate for 
students of any age possessing the finger strength to play a triad; typically, ten years and older.25 
Some recreational organs include advanced features such as automatic accompaniment. These 
functions are not addressed in PHSO, but similar functions are addressed in ABEK. 
Alfred’s Basic Piano Library Piano Course by Willard A. Palmer, Morton Manus, and 
Amanda Vick Lethco 
With over 100 books and sheet music solos, Alfred’s Basic Piano Library is presently the 
most developed and popular of the instrumental methods that Palmer co-authored. Published 
between 1981 and 1984, there are six graduated lesson books in all. Keyboarding concepts 
unique to ABPL include the damper pedal and keyboard expression. ABPL highlights the use of 
overlapping concepts throughout the material. “After a concept has been introduced, it continues 
to be reinforced simultaneously with the introduction of new concepts (overlapping concepts).”26 
ABPL strikes a balance between the rigorous PHA and the leisurely PHSO. It is written to bring 
students past the hobbyist stage to the competent amateur level. For instance, the final repertoire 
pieces in the final lesson book (six) include Beethoven’s Für Elise and C.P.E. Bach’s Solfeggio 
in C Minor. Music historian Robert Greenberg places Für Elise in his list of the top nine amateur 
solo piano compositions of all time – “short, relatively easy piano works that are the mainstay of 
the pedagogic and amateur repertoire.”27 Students completing ABPL are prepared to begin the 
study of advanced piano repertoire. 
                                                 
24 Willard A. Palmer, III, personal communication, January 23, 2017. 
25 Willard A. Palmer, Morton Manus, and Amanda Vick Lethco. Alfred’s basic piano library chord approach: A 
piano method for the later beginner lesson book level 1. Van Nuys, CA: Alfred Publishing Co., Inc., 1987, 1. 
26 Willard A. Palmer, Morton Manus and Amanda Vick Lethco. Alfred’s basic piano library piano lesson teacher’s 
guide for lesson book level 1a piano. Van Nuys, CA: Alfred Publishing Co., Inc., 1998, 1. 
27 Robert Greenberg. The 23 greatest solo piano works. Chantilly, VA: The Teaching Company, 2013, 151-152. 
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Alfred's Basic Electronic Keyboard Course for Instruments with Automatic Rhythms and 
“Single-Finger” Chords by Willard A. Palmer, Morton Manus, and Amanda Vick Lethco  
Alfred's Basic Electronic Keyboard Course (ABEK) is a single-volume collection of 
pedagogical material designed for students with no previous musical training. Although it is a 
single volume, many of the compositions are in single-staff lead sheet layout that allows for the 
inclusion of more material. The 66 compositions in ABEK exceed the contents in the first four 
books of PHA and the first five books of PHSO. Keyboarding concepts unique to ABEK include 
automatic rhythms and single-finger chords. ABEK concludes with compositions graded 
approximately as early intermediate. At this level, “students should be able to move on to 
standard sheet music and play popular songs.”28 
Relational Content Analysis Resources 
“Content analysis is a process whereby any form of communication, including texts, 
images, etc., is subject to a process of counting.”29 It stands to reason that musical works can be 
reduced to measurable units and are good candidates for content analysis (CA). In literary works, 
word and phrase frequency are common units for counting.30 In musical works, countable 
elements include notes, measures, and beats. In this way, objective and measurable results are 
elicited from qualitative material, including printed music. In Encyclopedia of Case Study 
Research, Le Navenec and Hirst explain the refinement of relational (content) analysis. They 
write: 
In contrast to the traditional approach to content analysis... whereby only the 
existence and frequency of similar words or phrases (i.e., concepts) in a text were 
coded, in the 1990s a second type of approach for such textual analysis arose. 
                                                 
28 Willard A. Palmer, Morton Manus and Amanda Vick Lethco. Alfred’s basic electronic keyboard course for 
instruments with automatic rhythms and “single-finger” chords. Van Nuys, CA: Alfred Publishing Co., Inc., 1993, 
1. 
29 David Byrne. “Data analysis and interpretation.” Project Planner, 2016. 10.4135/9781526408570. 
30 Ibid. 
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This recent approach to content analysis builds on the former analytical strategy 
by examining not only the pattern of concepts in the communication/message or 
text but also the relationships between such concepts. Whereas the former 
approach is labeled conceptual analysis, the latter approach is what Palmquist 
refers to as relational analysis and what his colleague Kathleen Carley has 
named map analysis.31  
  
Relational analysis typically examines meanings and exchanges present within the context of a 
work or body of works. Neuendorf contends that “[CA] itself can only describe message 
characteristics or identify relationships.”32 Within the context of a method book or series, the 
relationships are self-evident. Such compositions generally progress in complexity or follow 
some predefined conceptual map. For this thesis, once the sampled books are analyzed, 
relationships will attempt to be established across the four method books. 
Swandt’s Dictionary of Qualitative Inquiry establishes a basic structure for CA and 
codification strategies that contribute to an effective methodology. Adapting Swandt’s structure, 
the core applicable steps for this thesis include creating a set of codes, systematically applying 
those codes to sets of musical data, creating a matrix of variables from the texts and codes, and 
analyzing the matrix by means of some univariate, bivariate, or multivariate statistical 
procedure.33 He makes the case for data being based on a priori (i.e., before the fact), content-
specific schemes as well as the possibility of additional grounded, a posteriori (i.e., after the 
fact), inductive, context-sensitive schemes.34 However, Neuendorf contends that CA should only 
be based on a priori schemes. If a posteriori schemes manifest during the process, they may add 
meaning to the results and merit inclusion in further research. 
                                                 
31 Albert J. Mills, Gabrielle Durepos and Elden Wiebe Encyclopedia of case study research. Thousand Oaks, CA: 
SAGE Publications, Inc., 2010. doi: 10.4135/9781412957397. 
32 Kimberly A. Neuendorf. The content analysis guidebook (2nd ed.). Thousand Oaks, CA: Sage Publications, Inc., 
2017, 42. 
33 Thomas A. Schwandt. Dictionary of qualitative inquiry. Thousand Oaks, CA: Sage Publications, Inc., 2001, 34. 
34 Ibid., 26. 
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Uwe Flick, in An Introduction to Qualitative Research, adapts the CA process established 
by German psychologist Phillipp Mayring. Flick’s general analytic process model is as follows: 
Definition of the material, analyzing the situation in which it was produced, 
formal classification of the material, direction of the analysis, theoretical 
differentiation of the research questions, definition of the analytical technique(s) 
and of the concrete process model, definition of the analytical units, analytical 
steps with the category system, reassess the category system against theory and 
material, interpretation of the results according to the main research questions, 
[and] application of the content analytic quality criteria.35 
  
Analytical steps options include summary, explication, and structuration. Of note is “application 
of the content analytic quality criteria.”36 A system is needed to assess if the research questions 
were answered. Though appropriate for text analysis, not all of Flick’s steps are applicable for 
the analysis of printed music. Dundes provides a critical review of Pool’s 1959 foundational 
work on the subject, Trends in Content Analysis. It is the opinion of Dundes that prior to a 
content analysis (of text), there must be a formal analysis. He suggests three levels for this 
formal analysis: structural, content, and linguistic.37 Music can also be objectively analyzed on 
similar levels. In this study, the structural level is independent of musical elements and includes 
length (in measures or beats) and form (i.e., AABA). At the content level are musical elements. 
Independent of the form and objective, these include fundamental music-making actions such as 
key-strikes and pedal action. The linguistic level proposed by Dundes can be paralleled 
musically with the stylistic features in a composition (dynamics, articulation, and phrasing). It is 
anticipated, however, that form and content are sufficient for meaningful comparison. 
Compositions common to multiple methods are used as reference markers to further scrutinize 
                                                 
35 Uwe Flick. An introduction to qualitative research. Thousand Oaks, CA: Sage Publications Inc., 2009, 324. 
36 Ibid., 324. 
37 Alan Dundes. “Trends in content analysis: A review article.” Midwest Folklore, 12(1), 31-38, 1962, 36. Retrieved 
from http://www.jstor.org/stable/4317948 
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validity of the results. The progressive introduction of keyboard technique is of interest to 
educators. However, technique is subjective, personal, and beyond the scope of this study. 
Krippendorff’s 2012 Content Analysis: An Introduction to its Methodology describes CA 
as “a broad repertoire of methods of research that promise to yield inferences from all kinds of 
verbal, pictorial, symbolic, and communication data.”38 From his observations, he asserts that 
quantitative and qualitative designations are meaningless because, “ultimately, all reading of 
texts is qualitative, even when certain characteristics of a text are later turned into numbers.”39 
As this study measures distinct physical elements on the page and does not attempt to draw 
meaning about the musical sounds that are produced when it is played, it is safe to call it 
quantitative. In the most recently-published textbook examined, The Content Analysis Guidebook 
(2nd ed.), Neuendorf disagrees with Schwandt with regard to a posteriori design. She asserts that 
a priori design is needed in order to be scientifically valid. Summarizing the work of previous 
scholars in this field, she offers the following definition of CA. 
Content analysis is a summarizing, qualitative analysis of messages that follows 
the scientific method (including attention to objectivity-intersubjectivity, a priori 
design, reliability, validity, generalizability, replicability, and hypothesis testing 
based on theory) and is not limited to the types of variables that may be measured 
or the context in which the messages are created or presented.40  
 
She “presents the view that content analysis is best approached as one tool for testing 
relationships within a basic communication perspective.”41 Her process model is more 
appropriate to this study than that of Flick. In Chapter 2: An Integrative Approach to Content 
Analysis, Neuendorf discusses and illustrates the typical process for CA and several approaches. 
                                                 
38 Klaus Krippendorff. Content analysis: An introduction to its methodology. Thousand Oaks, CA: Sage 
Publications, Inc., 2012, 17. 
39 Ibid., 16. 
40 Kimberly A. Neuendorf. The content analysis guidebook (2nd ed.). Thousand Oaks, CA: Sage Publications, Inc., 
2017, 17. 
41 Ibid., 42. 
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The process for a typical content analysis includes: establishing the theory and rationale, making 
conceptualization decisions, deciding on operationalization measures, development of coding 
schemes, sampling, coding, and tabulation and reporting.42 The descriptive approach is best 
suited to this study. Neuendorf cautions against limiting conclusions only to the data. She states 
that “it needs to be understood that descriptive here does not necessarily mean univariate—that 
is, describing the results one variable at a time. There might be—and often should be—a 
predicted relationship among variables measured in content analysis.”43 Continuing, she adds, “a 
descriptive content analysis is one in which all variables analyzed are measured from within the 
content analysis, without attempts to infer or predict to infer source variables or receiver 
variables.”44 
Dissertations and Theses 
This study is inspired in part by Kathleen Schubert’s 1992 dissertation, Willard A. 
Palmer’s Contributions to Piano Pedagogy. Hers is one of the first in-depth studies on educators 
in the field of pre-college piano pedagogy. Schubert thoroughly examines Palmer’s life and early 
musical training, his major contributions to keyboard pedagogy, the impact of his publications on 
the field of keyboard teaching, and how he is regarded by his colleagues. In addition to providing 
a tremendous amount of information on the man and his publications, Schubert’s comparison of 
Palmer and Lethco’s earlier Creating Music at the Piano with ABPL provides a model for 
comparing different methods by one author.  
                                                 
42 Kimberly A. Neuendorf. “A flowchart for the typical process of content analysis research.” The Content Analysis 
Guidebook Online: An Accompaniment to the Content Analysis Guidebook by Kimberley A. Neuendorf. Retrieved 
from http://academic.csuohio.edu/neuendorf_ka/content/flowchart.html 
43 Kimberly A. Neuendorf. The content analysis guidebook (2nd ed.). Thousand Oaks, CA: Sage Publications, Inc., 
2017, 44. 
44 Ibid., 44. 
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Whereas Schubert’s dissertation focuses on Palmer himself, numerous other scholarly 
works apply CA techniques to pedagogical music literature. A frequently-encountered method is 
concept mapping, which “refers to any methodology that is used to produce a picture or map of 
the ideas or concepts of an individual or group.”45 Yuanyuan Lu’s 2012 thesis, Survey of 
Eighteen North-American Piano Method Books: Repertoire Selection and Categories, provides 
an extremely useful model for comparing piano methods. Lu’s study aims to identify method 
books with many categories of repertoire for teachers looking to broaden student interest and 
identify method books that focus on certain categories of repertoire for students who are 
motivated by that.46 She identifies categories appearing in the method books, then determines 
frequency and distribution of these categorical descriptors across the sample. Lu’s analytical tool 
consists of three main parts: data of basic information, data of origins, and data relating to 
categories. The first two parts were established by the author at the onset of the study and the 
third was derived from the sample. The analysis principally consists of sums and percentages of 
the different analytical elements presented in tabular form. The straightforward, objective, and 
logical methodology yields an effective comparative analysis of the contents in eighteen 
methods.  
Donna Banks’s 1990 dissertation, The correlation of selected precollege music computer 
programs with the “Alfred Basic Piano Library,” similarly samples twenty-five music education 
software titles and ABPL books 1A through six. This pre-Internet study aims to provide 
independent piano teachers with an awareness of software titles that can be used to supplement 
pre-college piano lessons. Like Lu, Banks uses charts to reveal the correlations, thus providing 
                                                 
45 Sandra Mathison. Encyclopedia of evaluation. Sage Publications, Inc., 2005. doi: 10.4135/9781412950558. 
46 Yuanyuan Lu. Survey of eighteen North-American piano method books: Repertoire selection and 
categories (Master’s thesis), 2012, 16. Retrieved from ProQuest Dissertations & Theses Global. (Order No. 
MR86553) 
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another model for effective content analysis of musical works. Nested in the dissertation, Banks 
“provides a list of the musical concepts in the order that they are presented in the Alfred Basic 
Piano Library.”47 While the software titles under review are now almost three decades obsolete, 
music teachers still struggle with the integration of technology with traditional music lessons.  
Kimberley Sundell’s Comprehensive Musicianship and Beginner Piano Method Books: A 
Content Analysis investigates piano method books written within a 60-year period for the 
inclusion, frequency, and distribution of activities consistent with the Comprehensive 
Musicianship concept of learning.48 Sundell uses a mixed methods approach of content analysis 
based on a priori schemes consistent with Comprehensive Musicianship. Each method book’s 
chart contains both yes-no data and numerical data (i.e., sums, percentages, and ratios). Charts 
are also utilized to examine the data across the sample.  
Based on her 1996 doctoral dissertation, Janette Ralston’s 1999 Journal of Research in 
Music Education article, “The Development of an Instrument to Grade the Difficulty of Vocal 
Solo Repertoire” develops a research instrument to help voice teachers choose appropriate 
musical pieces for their students. Rather than examining inclusion, frequency, and distribution of 
content elements as above, Ralston’s approach is to qualitatively assess a sample of repertoire 
based on common choral descriptors. Her instrument categories include range, rhythm 
complexity, and phrase length – seven criteria in all – with three possible levels of grading; easy, 
moderate, and difficult. Thirty-four voice teachers returned surveys rating the categorized 
difficulty of five vocal solos. From this she developed The Ralston Repertoire Difficulty Index in 
                                                 
47 Donna Whitten Banks. The correlation of selected precollege music computer programs with the "Alfred basic 
piano library" (Doctoral dissertation), 1990, 5. Retrieved from ProQuest Dissertations & Theses Global. (Order No. 
9029864) 
48 Kimberley Sundell. Comprehensive musicianship and beginner piano method books: A content analysis (Master’s 
thesis), 2012, 79. Retrieved from ProQuest Dissertations & Theses Global. (Order No. MR86244) 
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which the categorical grades taken together reveal the difficulty of a piece of music. Although all 
seven categories have significance, Ralston observes that evaluation of three criteria in particular 
– rhythm, melody, and pronunciation – are the best predictors of a piece’s overall difficulty and 
can be used for a quick and easy determination.49 
Similarly, this thesis analyzes musical elements on the printed page and determines 
complexity factors for compositions in the sampled method books. It is expected that pieces with 
similar complexity factors are pedagogically appropriate for a student at a given time, even if 
written for different keyboard instruments. Like Ralston, it is anticipated that one or several 
factors have a high correlation to the overall calculated result. If this turns out to be the case, 
future grading and alignment of keyboard repertoire can be done with comparative ease.  
  
                                                 
49 Janette Ralston. “The development of an instrument to grade the difficulty of vocal solo repertoire.” Journal of 
Research in Music Education, 47(2), 163, 1999, 170. Retrieved from https://search-proquest-
com.ezproxy.liberty.edu/docview/214479476 
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CHAPTER THREE 
Methodology 
To compare and align compositions across the four methods written by Palmer et al., a 
relational content analysis methodology will be employed. It is necessary to establish a valid, 
generalizable, and replicable standard for comparison. In this study, complexity of compositions 
is that standard. The content analysis will determine the complexity of compositions taken from 
the sample and establish relationships among them. If the relationships thus established are valid, 
then the research questions can be addressed. 
Accordions, electronic keyboards, organs, and pianos each have their own unique 
capabilities and techniques. However, each type of instrument shares one or more commonalities 
among the other three. Across all four types of instruments, right hand technique is the most 
similar. Music notation for the right hand is virtually indistinguishable. For this reason, right 
hand activities in the method books are studied more closely than left hand or pedal activities.  
Right hand complexity is expressed as a ratio of right hand key strikes per beat. An early 
composition with whole notes in the right-hand average 0.25 strikes per beat. More complex 
compositions with 16th notes throughout average 4.0 strikes per beat.  
Conceptually, it may be easier to think in terms of measures rather than beats. To do so, 
multiply strikes per beat by four to arrive at key strikes per measure.50 The first example above 
(0.25 strikes per beat) has one key strike per measure while the latter (4.0 strikes per beat) has 
sixteen. However, key strikes per beat is the fundamental ratio in this study. 
  
                                                 
50 Multiplying strikes per beat by four produces an arbitrary standard measure containing four beats. It does not 
particularly relate to the actual number of beats per measure in a given composition. 
  29 
Sample Definition 
The first six books of each method are included in the sample. The first six books of 
ABPL contains 177 compositions. There are 89 in PHA and 71 in PHSO. The single-volume 
ABEK contains 66 compositions in all.51 Each series has its own pacing. Some compositions are 
excluded from the sample. Reasons for exclusion include metric outliers (pieces unusually 
simple or difficult for their placement within the method), duets (unless the solo part can be a 
stand-alone piece), and compositions with structures not conforming to the analytical instrument 
(e.g., simple and compound meters occurring in the same piece).  
An examination of the song titles in just the first three books reveals many duplicates 
among the methods (see Table 1). Some duplicate titles are similar to each other while others 
have very little resemblance. One title, “The Can-Can”, appears in all four methods in a similar 
form. Comparing the four different versions of this composition can help calibrate the research 
instrument.  
Based on ranges of likely correlations, the sample consists of: 
• ABPL, all of books one through six (N=177). 
• PHA, all of books one through six (N=89). 
• PHSO, books one through six (N=71).  
• ABEK, all compositions (N=66). 
This sample includes all books in ABPL and the only ABEK book. It does not include books 
seven through ten of PHA and books seven and eight of PHSO.  
                                                 
51 These figures do not include compositions that are excluded from the study because they do not fit the research 
instrument. 
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Table 1. Occurrences of common titles across the first three books of the methods. 
 
ABPL 
 
 
PHA 
 
PHSO 
 
ABEK 
A Friend Like You 
Alpine Melody 
Cockles and Mussels 
Good King Wenceslas 
Good Morning to You! 
Greensleeves 
Horse Sense 
Kum-ba-yah! 
Lavender's Blue 
London Bridge 
Lone Star Waltz 
Merrily We Roll Along 
Mexican Hat Dance 
My Fifth 
On Top of Old Smoky 
Square Dance 
The Can-Can 
The Donkey 
When the Saints Go 
Marching In 
Why Am I Blue? 
Camptown Races 
Cielito Lindo  
(Beautiful Heaven) 
Country Gardens 
Drink to Me Only with 
Thine Eyes 
Horse Sense 
Jingle Bells 
La Spagnola 
Long, Long Ago 
Marine's Hymn 
Old MacDonald 
Over the Waves 
She'll Be Comin' 'Round 
the Mountain 
The Can-Can 
Beautiful Brown Eyes 
Camptown Races 
Cielito Lindo  
(Beautiful Heaven) 
Country Gardens 
Down in the Valley 
Drink to Me Only with 
Thine Eyes 
Good Morning to You! 
Greensleeves 
La Spagnola 
Marine's Hymn 
Merrily We Roll Along 
Old MacDonald 
On Top of Old Smoky 
Over the Waves 
She'll be Comin' 'Round 
the Mountain 
The Can-Can 
The Donkey 
  
A Friend Like You 
Alpine Melody 
Beautiful Brown Eyes 
Cockles and Mussels 
Down in the Valley 
Good King Wenceslas 
Greensleeves 
Jingle Bells 
Kum-Ba-Yah! 
Lavender's Blue 
London Bridge 
Lone Star Waltz 
Merrily We Roll Along 
Mexican Hat Dance 
My Fifth 
On Top of Old Smoky 
The Can-Can 
When the Saints Go 
Marching In 
Why Am I Blue? 
 
The methods in the sample are published by Alfred Music. Palmer and Manus are 
common to them all. Hughes co-authored two and Lethco co-authored two. Manus was the 
president of Alfred Music and heavily involved in editing works.  
Code Book 
Analytical units that can be drawn from the music fall into three categories: form 
elements, action elements, and expressive elements. Form elements within a composition consist 
of the time signature numerator and denominator, the total number of measures played (including 
repeated sections), and the total number of beats based on the note value named in the time 
signature denominator. Action elements include right hand key strikes, left hand key or button 
strikes, and foot pedal strikes. Expressive elements consist of everything else on the score that 
must be interpreted such as dynamic markings, phrasing, articulations, and tempo changes. 
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Although expressive elements are important components of any composition, their frequency and 
distribution are of secondary importance to the action elements in this study. Expressive 
elements are not recorded or measured.  
Descriptive Elements 
Instrument. Record the first letter of the instrument of the series. Accordion is a, 
keyboard is k, organ is o, and piano is p. 
Book. Record the book number of the instrument series (1-6). 
Sequence. Record the sequence of compositions as they appear in the entire series, not as 
they appear in the entire book (e.g., 1, 2, 3, …177). Each composition should have a unique 
sequence number assigned. Do not incorporate excluded material in the sequence. 
Title. Record the title of the composition. 
Notes. Record anything that is exceptional about a composition’s data. This includes the 
form if not obvious (e.g., AABA or 2x on D.C.), calculated time signatures, included and 
excluded ornamentations and optional parts counted, compositions broken into movements, and 
anything else noteworthy affecting which data elements are recorded. 
Form Elements 
Numerator. Record the numerator of the time signature. The numerator multiplied by the 
number of measure produces the total number of beats in each composition. Record 3 for 3/4 
time. Common time is 4, alla breve is 2, and 6/8 is 6. For compositions with multiple time 
signatures, the numerator field values are a weighted average of the numerators (assuming a 
common denominator). For instance, a composition with equal numbers of 4/4 and 2/4 would 
average to 3/4. Seventy-five percent 4/4 and twenty-five percent 2/4 would be coded 3.5/4. In the 
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instrument, numerators in compound time are halved for calculations. This yields results that are 
at parity with simple meters. 
Denominator. Record the denominator of the time signature. 3/4 = 4, C = 4, 12/8 = 8, 
alla breve = 2. If the time signature changes to or from a different denominator within a 
composition, that composition is excluded from the sample. If the denominator change occurs 
during different movements, each movement can be recorded individually. 
Measures. Record the total number of measures in a composition including repeated 
sections and meter changes. Reconcile incomplete measures and count as one. Empty measures 
at the beginning or end of a composition during which an accompaniment track plays are 
generally not counted. This appears primarily in ABEK. Mark exceptions in the “Notes” field. 
Figure 1. Contains 4 measures. 
 
Figure 2. Contains 6 measures. 
 
Figure 3. Count as 4 measures. 
 
Action Elements 
LH Key Strikes. Record all key strikes made by the left hand. If two or more notes 
sound simultaneously in the left hand, count each one as a separate key strike. This is applicable 
to electronic keyboards, organs, and pianos only. The bass staff in organ music frequently 
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contains the pedal keyboard part as well. Do not count these notes. Figure 5 is an example of 
organ notation. 
Figure 4. Contains 4 left-hand key strikes. 
 
Figure 5. Contains 9 left-hand key strike. 
 
LH Bass Button Strikes. Record the number of bass button strikes. This is applicable 
only to accordions. In accordion notation at this level, notes appearing below D3 are single bass 
notes. In PHA, bass stems generally point up. In passages marked B.S. (bass solo), bass notes 
may appear anywhere on the staff with stems in any direction. 
Figure 6. Contains 7 bass button strikes. 
 
LH Chord Button Strikes. Record the number of chord button strikes. This is applicable 
only to accordions. In accordion notation at this level, notes appearing above D3 indicate chords 
and are often accompanied by a chord quality designation (M, m, 7, d). In PHA, chord stems 
generally point down. 
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Figure 7. Contains 9 chord button strikes. 
 
Pedal Strikes. Record all pedal keyboard strikes. This only applies to organ. In PHSO 
organ music, the stems of pedal notes generally point down. The bass staff often contains the 
left-hand part in addition to the pedal keyboard part. Do not count the upper notes. Figure 8 is an 
example of organ notation. 
Figure 8. Contains 4 pedal strikes. 
 
RH Key Strikes. Record all key strikes made by the right hand. If two or more notes 
sound simultaneously in the right hand, count each one as a separate key strike. This is 
applicable to all instruments in this study. Record grace notes as a separate key strike if printed 
on the page. Ornamentation and embellishment marks are not counted (i.e. appoggiatura, 
glissandi, and trills). When optional parts are offered, record the option chosen in the “Notes” 
field. 
Figure 9. Contains 6 right-hand key strikes. 
 
Figure 10. Contains 8 right-hand key strikes. 
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Calculated Elements 
The following elements are automatically calculated by the instrument based on the 
previous entries. 
Total Strikes. This field is a sum of all right hand, left hand, and pedal strikes.  
Non-Right Hand Strikes. This field is a sum of all left hand and pedal strikes 
Total Beats. This field is the product of the number of measures multiplied by the 
numerator of the time signature. For compound meters, it is the product of the number of 
measures multiplied by one-half of the numerator value in the time signature. 
Strikes per Beat Right Hand. A ratio of the right-hand strikes over total beats in the 
composition.  
Strikes per Beat Non-Right Hand. A ratio of left hand and pedal strikes over total beats 
in the composition. 
Strikes per Beat Total. A ratio of right hand, left hand, and pedal strikes over total beats 
in the composition. 
Coding Form 
These data are recorded in tables, one for each method book series. Table 2 is an example 
of a coding form. The first seven compositions in ABPL are used in this instance.  
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Table 2. Sample ABPL coding form. 
 
 
 
Calculated Elements Table 
Table 3 illustrates the basic calculated metrics that are used in the analysis. They consist 
of basic sums and ratios. 
Table 3. Sample ABPL calculated elements. 
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Tabulation and Reporting 
The results will be presented in the following manner: 
• Scatter plots of data with regression model representing progressive complexity.  
• Table(s) of final alignment of material based on the results. 
• Categorical analysis table(s) for each composition  
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CHAPTER FOUR  
Findings 
In this chapter I discuss the findings of the content analysis. I have provided examples of 
compositions that do not fit the instrument and have explained the calculations and linear 
representations of the material. Graphical results appear at the conclusion of the chapter as well 
as an explanation of the tabular results that appear in Appendix A.  
Exclusions and Modifications 
During data collection, several compositions were excluded from the sample because 
they do not fit the instrument. These titles include: 
• “Alouette (Novelty Bass Duet with Sound Effects)” from PHA book three, 
• “Jumping Beans” from PHA book four, and 
• “The Battle Hymn of the Republic” from ABPL book four. 
Other titles were excluded from some calculations because they had no right-hand part. These 
compositions include: 
• “Rain, Rain!” from ABPL book one, 
• “Long, Long Ago” from PHA book three, and 
• “Hi Lee, Hi Lo” from PHSO book five. 
To fit the research instrument, several multi-movement compositions were analyzed by 
movement instead of as a whole. 
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Calculations 
Right hand key strikes-per-beat ratios (RHSPB) were calculated for each composition in 
the sample, grouped by book. These values were plotted on tables with the composition’s 
sequence number (in the method series) on the x-axis and RHSPB values on the y-axis. A 
regression model (line) was generated through the data points to represent the graded complexity 
of each book (see Figure 4).  
Figure 4. Scatter plot and regression line for ABPL book one. 
 
To identify outliers, the standard deviation was calculated for each book’s RHSPB values.52 
Residuals53 were calculated for all values of x. Values with residuals exceeding one standard 
deviation above or below the regression model were removed as outliers. Subsequently, a new 
regression model (line) was generated that more accurately represented the gradation of each 
book (see Figure 5). 
                                                 
52 Microsoft Excel’s STDEV.S function was used. 
53 Residuals are the differences between the observed and the predicted values of y. 
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Figure 5. Scatter plot and regression line for ABPL book one with linear outliers removed. 
 
The second regression model was initially used to compare compositions across the 
various books. The y value of the regression line represents an idealized RHSPB value for each 
composition based on its sequence in its book. This value can also be calculated by entering the 
series sequence number (independent variable) of the composition into the regression model 
equation for each book. The first several compositions in ABPL book one are represented in 
Figure 6 as an example. Linear models are shown. 
Figure 6. Sample calculated RHSPB and idealized RHSPB values from ABPL book one. 
Series Sequence 1 2 3 4 5 6 7 
Actual RHSPB 
y = 0.0074x + 0.3713 
0.5 0.375 0.40625 0.375 0.375 0.375 0.40625 
Idealized RHSPB  
y = 0.0056x + 0.3548 
0.3604 0.366 0.3716 0.3772 0.3828 0.3884 0.394 
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It was my assumption that compositions generally increase in complexity as the courses 
progress. However, there were five books in the sample with negative slopes indicating the 
opposite (insofar as the RHSPB ratio represents the actual complexity of the compositions). 
Books with negative RHSPB regression slopes are PHA book four, PHA book six, PHSO book 
one, PHSO book four, and PHSO book five. Negative slopes defy alignment with progressive 
method books in this thesis’s model. In a sample consisting of 19 books, five unusable books 
represent over 20% of the material. For this reason, I decided to plot scatter charts for each of the 
four methods in their entirety. Unlike the individual books, values with outlying residuals are 
included. This was decided because many of the outliers of individual book data appeared at the 
beginning and end of the volumes. Taken in context of the whole series, they are less out of 
place. Linear, exponential, and power regression models were applied to the data for each of the 
four methods. The data for ABPL, PHA, and ABEK were best represented with an exponential 
model. The data for PHO were best represented with a linear model. 
Results 
The results are presented in several forms. Scatter plots and regression models give 
general overviews of the progressive complexity of each series. An alignment table of the 
material based on the data appears in Appendix A. Appendix B groups the data categorically, 
based on data ranges rather than the ordinal sequence within a method. 
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Figure 7. ABPL scatter plot and exponential regression model 
 
Figure 7 includes ABPL books one through six. There are 177 compositions included in the final 
analysis. The equation for this model is y = 0.4308e0.0098x. At nearly 0.7, this model has a 
moderate-to-strong coefficient of determination (R2) to the individual data points.  
Figure 8. PHA scatter plot and exponential regression model 
 
Figure 8 includes PHA books one through six. It does not include books seven through ten in the 
series. There are 89 compositions included in the final analysis. The equation for this model is y 
= 0.4984e0.017x. At 0.5, this model has a moderate coefficient of determination (R2) to the 
individual data points. 
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Figure 9. ABEK scatter plot and exponential regression model 
 
Figure 9 represents the single ABEK volume. There are 66 compositions included in the final 
analysis. The equation for this model is y = 0.5048e0.0128x. At 0.3, this model has a weak 
coefficient of determination (R2) to the individual data points. 
Figure 10. PHSO scatter plot and linear regression model 
 
Figure 10 includes PHSO books one through six. It does not include books seven and eight of the 
series. There are 71 compositions included in the final analysis. The linear equation is y = 
0.0089x + 0.4727. At 0.15, this model has a weak coefficient of determination (R2) to the 
individual data points. 
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Alignment 
The final alignment of the four methods can be found in Appendix A. The table is to be 
read from top to bottom. Excluded compositions mentioned earlier in this chapter do not appear. 
The alignment table maintains compositions in the order that they appear in the method series. 
Categorical Analysis 
The tables in Appendix B represent categorical groupings of compositions based on ranges of 
actual RHSPB values. The compositions in each method are listed based on their RHSPB values 
without regard to their ordinal sequence in the method series. Within each group, compositions 
are listed alphabetically. Data ranges are: 
• 0 to 0.49 
• 0.5 to 0.74 
• 0.75 to 0.99 
• 1.0 to 1.24 
• 1.25 to 1.49 
• 1.5 to 1.99 
• 2.0 to 2.9 
• 3.0 to 3.9 
• 4.0 to 4.9 
• 5.0 to 5.9 
Interpretation of Statistical Results 
A careful examination of proximal compositions based on the Alignment Table in 
Appendix A and the Categorical Analysis Tables in Appendix B suggest that this methodology is 
moderately valid for comparing the progress of different instructional methods. Numerous 
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identical melodies in different methods appear in close proximity to each other following the 
alignment. Similarly, key concepts are introduced at similar places for three of the methods (e.g. 
the introduction of eighth notes).54  
The tables also identify types of compositions that defy categorization with the current 
methodology. Chief among these are instructional compositions in ABPL where the treble and 
bass parts alternate playing the melody, leaving one hand idle while the other plays. With the 
treble part resting for half of the composition, this phenomenon essentially halved the RHSPB 
value. This resulted in the placement of more complex piano material alongside simpler material 
for the other instruments. However, the alignment improved significantly as all methods 
progressed. Other compositions that were ill-fitted to the method include those with bass clef 
melody and those with significant differences in tempo.  
Wrongly-graded compositions are not easily identified by looking at the graphs and 
tables. They must be singled out by comparing them with other proximal tunes. They alter the 
shape of the regression model around them. On the other hand, it is much simpler to identify 
compositions that the research instrument mishandled in the categorical analysis tables. For 
instance, if a composition from book three of a series appears alongside nothing but book one 
compositions then that composition is highly suspect. Unusually low RHSPB values may 
indicate that the left hand is performing a complex part while the right hand remains simple or 
rests altogether. 
PHA, ABEK, and PHSO are well-aligned in Appendix A. Early ABPL compositions are 
skewed downward. Recorded on line 86, a benchmark tune in ABPL is “Happy Birthday to 
You!” This is the first introduction of eighth notes in ABPL. Eighth notes do not appear in the 
                                                 
54 The discrepancy with the fourth is explained by a flaw in the methodology discussed in the next paragraph. 
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other three methods until lines 161-175. Because ABPL is paced more leisurely, the other three 
methods move into alignment quickly thereafter. By lines 200-220, all four methods are well 
aligned. 
The Categorical Analysis Tables in Appendix B rely on actual RHSPB values rather than 
regression modeling. For this reason, out-of-place ABPL compositions have no effect on 
surrounding material. ABPL compositions that seem to be inappropriately-categorized (based on 
empirical validation) are labeled with an asterisk. 
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CHAPTER FIVE 
Discussion 
This chapter will address the research questions presented in Chapter One. 
In what ways can relative complexity be established by codifying and analyzing action 
elements (e.g. key strikes) and structural elements (e.g. number of measures) taken from the 
printed page?  
It was the aim of this research to provide educators with a guide for augmenting student 
instruction on their primary keyboard instrument with instruction on one or more secondary 
instruments. It was hypothesized that a correlation exists among Palmer et al.’s works and that a 
relational content analysis of the instructional methods would reveal the correlation. It was 
assumed that instructional methods are progressive in nature. As such, the progressive 
complexity of each composition could be objectively calculated based on the printed content 
alone. 
When the basic structural and content elements of the compositions in the sample were 
recorded, two factors immediately seemed to reflect the progressive nature of the compositions. 
The first was simply the length of the composition. As the methods progressed, compositions 
generally increase in the number of measures. The second element was the total number of notes 
in a composition. Again, as the methods progressed, the number of notes increased. On their 
own, these two factors seemed inadequate to properly establish complexity. Often, the length of 
a composition is constrained by the amount of space on the page. This is especially true in the 
earlier works. Additionally, a composition with a repeated section would be rated as being twice 
as complex than a similar composition without repeats. Likewise, a composition in 2/4 time 
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would be weighed differently than the same number of notes written in 4/4. Length alone was 
inadequate. 
While the total number of notes in compositions progress through the methods, that 
element was also problematic. If a given number of notes are spread over 8 bars rather than 64, it 
would be self-evident that the former composition is more complex, everything else being equal. 
The solution was to be found in establishing a ratio of action elements to form elements or, put 
another way, the number of notes per unit of time. 
However, counting the notes in a composition would not yield comparable data across the 
methods. Piano music is written for two hands. Organ music is written for two hands and the 
pedal keyboard. Accordion music is written for the right-hand melody with a two-finger 
accompaniment on the bass keyboard, one of those buttons sounding a triad with one key strike. 
Most the electronic keyboard music in ABEK has no left-hand part at all. What they all have in 
common is similar treatment of the right hand. Therefore, right hand key strikes were used as the 
action elements. To accommodate measures of different lengths, the total number of beats in a 
composition was selected to be the form element in the ratio: right hand strikes per beat 
(RHSPB). This ratio was an effective metric for establishing relative complexity across 
compositions in the four methods.55  
 In reviewing the results, it became clear that two crucial factors were omitted from the 
analysis. The first is tempo. Compositions with similar RHSPB values but different tempi should 
be graded differently. A composition with two largo strikes per beat is not the same as one with 
two presto strikes per beat. Other expressive elements (dynamic markings, phrasing, and 
                                                 
55 Were the analysis to be done with a single instrument, total strikes per beat would likely have been more effective. 
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articulation) seemed less significant. However, incorporating these elements into future studies 
may help to further refine the instrument. 
The second omitted factor was procedural. Accommodations should have been 
established for pedagogical compositions where the right-hand rests for abnormally long 
durations. Particularly in the early books, the authors provide students opportunities to play left-
hand melodies during which the right hand is idle. This effectively halved the actual complexity, 
placing complex compositions alongside simpler ones.  
What are the most meaningful ways to objectively analyze the data (e.g. sums, ratios, 
graphical comparison)?  
In comparing one composition to another (or to an established group), it is enough to 
have the RHSPB value. To analyze and compare large groups of data, two strategies seemed 
appropriate. The first strategy was a graphical analysis. The second was tabular analysis. For the 
graphical analysis, RHSPB values were plotted on scatter charts. Following this, regression 
models were generated to find the best fit path through the data points. Initially, this was done 
for all volumes individually with the hopes of having regression lines that closely correlated with 
the data points. However, a significant number of individual books actually had negative 
regression slopes indicating that there were more difficult compositions at the beginning of a 
volume than toward the end. A negatively-sloping line does not directly align with a positive 
regression model (signifying progressively-complex compositions).56 Therefore the four methods 
were charted in their entirety, one graph for each instructional series.  
The independent variable x was the sequence number for each composition as it appears 
in the series. The dependent variable y was the calculated RHSPB value. For each series, three 
                                                 
56 This assumes that a keyboard teacher starts at the beginning of a book and works forward. 
  50 
regression models (linear, exponential, and power) were applied to find the best fit.57 ABPL, 
ABEK, and PHA were best represented with an exponential model with moderate coefficients of 
determination. PHSO was best represented with a linear model with a low coefficient of 
determination. Finally, the independent variable x values were inserted into the regression 
formula to find each composition’s point along its series line. These values were used to compare 
compositions to each other while retaining their ordinal sequence in each instructional series.58 
For the tabular analysis, actual RHSPB values were used. Within each series, these values 
were sorted from least to greatest. This was done to identify compositions of a certain level, 
regardless of their sequence within the method series. Rather than listing all compositions 
together, it was decided to group them categorically based on mutually-exclusive ranges of 
RHSPB values.59 
In what ways, if any, can elements from the methods be used to validate or invalidate the 
results of the analysis?  
The scatter plots for each series show upward trends, but with wide variation of 
individual data points. The coefficients of determination (R2) for each regression model provide 
an impression of how well it fits the data. The closest fit, ABPL, was a 60% match. The least was 
PHSO with a 16% fit. However, these alone cannot determine if the research method was valid 
for all compositions. Indeed, after the fact, several crucial omitted factors have been identified 
that wrongly-sorted and categorized some compositions. It was hoped that the entire method, 
including validation, would be quantitative. However, it was necessary to go through all four of 
                                                 
57 Best fit was determined by the highest coefficient of determination (R2) value. 
58 See Appendix A. 
59 See Appendix B. 
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the methods side-by-side with the results in hand asking, “Do these results make sense?” 
Although the analysis was quantitative, the validation remains qualitative.  
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CHAPTER SIX 
Conclusion 
This thesis has focused on analyzing the musical content of four keyboard instrument 
methods written by Palmer et al. The goal was to provide teachers a useful guide for using 
multiple methods to teach several keyboard instruments simultaneously. In so doing, keyboard 
teachers will be able to provide a more comprehensive and engaging keyboarding curriculum to 
their students.  
These four independent methods by Palmer et al. were initially written over a 30-year 
span of time. ABPL continued to be revised for another two decades. Despite their self-contained 
nature, it was hypothesized that a relational content analysis of Palmer et al.’s keyboard methods 
would reveal a correlation among them.  
A review of the literature revealed numerous studies that performed content analysis on 
pedagogical works. However, no study was found that conducted a relational content analysis of 
methods for different (but related) instruments. Schubert’s dissertation, Willard A. Palmer’s 
Contributions to Piano Pedagogy, highlighted the vast range of works that Palmer contributed to 
the world. Her work was largely responsible for the sample definition in this thesis. Ralston’s 
1999 Journal of Research in Music Education article, “The Development of an Instrument to 
Grade the Difficulty of Vocal Solo Repertoire” demonstrated how statistical analysis of musical 
elements could be applied to the grading of repertoire. 
Analysis of musical elements for the right hand was chosen as the comparator due to the 
similar treatment of right hand parts in accordion, electronic keyboard, organ, and piano 
performance repertoire. The results of the analysis revealed an additional assumption that had not 
been considered. While not stated, it was assumed that pedagogical repertoire and performance 
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repertoire would be similar. In fact, Palmer et al.’s early piano pedagogical repertoire is written 
with significant differences than standard piano performance repertoire. This faulty assumption 
resulted in the erroneous downgrading of numerous piano works. The regression model results 
that appear in Appendix A absorb these errors better than the categorical analysis results that 
appear in Appendix A. 
Based on the results, rudimentary guides have been created for aligning the methods and 
for finding leveled keyboard compositions within and among them. Likewise, a developing 
methodology exists for doing so in future research. Future studies that begin with more well-
defined assumptions will be able to develop and employ a more accurate methodology. 
 However, it is important to conclude with a practical guide for keyboard teachers wishing to 
implement multiple-instrument instruction. Table 4 has been created based on a qualitative 
interpretation of the quantitative results.  
• Line 1. Early ABPL compositions do not use a staff. It is suggested that other methods not 
be introduced until the treble staff is introduced.  
• Line 2. ABPL introduces the treble staff in “A Happy Song.”  
• Line 3. ABPL’s “My Robot” and “Money Can’t Buy Ev’rything!” mark the mid-point of 
book one. Black keys begin appearing from this point and eighth notes are introduced 
shortly thereafter. PHA and PHSO introduce shifting hand positions. ABEK introduces G 
position with “Love Somebody!” and is soon followed by “Money Can’t Buy 
Ev’rything!” 
• Line 4. ABPL introduces shifting hand positions. PHA introduces black keys and 8th notes 
shortly thereafter. ABEK introduces eighth notes. PHSO is unremarkable. 
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• Line 5. Although still relatively easy in comparison to the others, PHSO begins to use 
more accidentals and eighth notes. Halfway through ABPL book two and three-quarters 
of the way through PHA book two are logical ranges to align to PHSO book four.  
• Line 6. A not the first appearance of them, ABPL and PHA books three begin using 
melodic dyads and triads with light syncopation. In ABEK, “Jericho” is comparable. 
• Line 7. Midpoints through ABPL and PHA books three are logical points to align PHSO 
book six. 
• Lines 8 through 10. While the complexity of the compositions in the remaining sampled 
ABPL and PHA books begin to show increasing variance, it is not a significant deviation 
from the regression models to align them book to book.  
Table 4. Recommended alignment of sampled instrumental methods. 
Line ABPL PHA ABEK PHSO 
1 Book 1    
2 A Happy Song Book 1 Begin Book Book 1 
3 My Robot Book 2 Love Somebody Book 2 
4 Book 2 Over the Waves Skip to My Lou Book 3 
5 Prelude Country Gardens Got Those Blues Book 4 
6 Book 3 Book 3 Jericho Book 5 
7 Enchanted City Song of the Volga 
Boatmen 
 Book 6 
8 Book 4 Book 4   
9 Book 5 Book 5   
10 Book 6 Book 6   
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Implications and Applications 
Theoretical and practical implications of this study have two foci: the results and the 
methodology itself. Teachers wishing to enhance keyboard lessons with instruction on a 
secondary instrument now have a significant body of additional graded literature at their 
disposal. As discussed in Chapter Two, the entire PHA course consists of 75 graded volumes and 
the entire ABPL course consists of over 100. With the additional material available, student 
interest may be sustained longer leading to a reduction in lesson drop-out rates. Those students 
who spend meaningful time on instruments other than their primary one may find they enjoy the 
secondary instrument(s) more or as much as the first. Comprehension between the two 
instruments should serve to make the student a more solid practitioner of both. 
When considering whether to include additional keyboard instruments in their 
instructional offerings, teachers must be proficient on the secondary instruments, themselves. 
This may involve a degree of personal retraining. Though they share a common keyboard layout, 
the different instruments each have their own techniques and nuances. Using familiar 
compositions and instructional methods, like those presented in this study, teachers may discover 
that they easily transition to the other instruments, whether the retraining is done formally 
through lessons or informally through exploration, investigation, and self-instruction.  
There are numerous reasons for choosing to teach multiple keyboard instruments. Of 
primary importance is the aim of engaging with students on their terms. Regardless of the genre, 
students generally prefer to perform music that appeals to them. This is frequently popular music 
that may or may not include the piano. Instead, the music may feature a synthesizer, accordion, 
or blues/rock organ. There may be cultural or familial connections to an instrument. Access to 
instruments may be a choice factor for some students. A family might already own an instrument 
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or have access to one (i.e. at a place of worship). A student may not have the financial resources 
or space for a large, expensive instrument. Relatively-inexpensive electronic keyboards can be 
extremely versatile instruments. In any event, teachers need to be responsive to their students. 
The aligned material in this study provides an expanded body of repertoire that will help 
keyboard teachers balance students’ interests and needs with their own pedagogical practices. 
Although material from Alfred Music was used in this study, the methodology developed herein 
is applicable to other curricula and repertoire. 
The methodology may find additional uses in the keyboarding community and elsewhere. 
The grading of individual compositions on any instrument may be enhanced by this 
methodology. Given a body of graded musical works – such as the Guild Repertoire, National 
Federation of Music Clubs Bulletin, Royal Conservatory of Music Syllabi, and other prescribed 
music lists – metrics can be generated that objectively quantify compositions into ranges. Not 
only might this help the list administrators through the addition of new material, but it stands to 
give additional resources to instructors who wish to supplement their lessons with equivalent 
repertoire not on a list. Additional uses might be found when evaluating other same-family 
instruments (e.g. valved brass instruments, saxophone family, clarinet family, and strings). 
Additionally, composers and arrangers may find it helpful to have an objective tool to evaluate 
their work. 
Suggestions for Future Research 
Desiring to explore the narrowly-defined topic of content analysis of multiple keyboard 
pedagogical methods, this thesis focused on Palmer et al.’s publications. During the study, 
numerous additional topics were identified that deserve exploration. These include: 
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• Bivariate or multivariate modeling of compositions and collections to increase 
cross correlation (e.g. right hand strikes, left hand strikes, length, and tempo). 
• Evaluating and comparing methods without common authors. 
• Developing new comprehensive individual and group keyboarding curricula for 
collegiate, pre-college, and recreational learners. 
There are significant gaps in scholarly literature concerning the accordion. Areas of future 
research could include: 
• Examining Palmer’s accordion works in detail. 
• A comprehensive study of modern accordion methods. 
• Elementary-age accordion pedagogical concepts. 
• Documenting and cataloging modern North American art music written for, or 
including, the accordion. 
• Soviet and post-Soviet era accordion pedagogy in the former U.S.S.R. 
• Contemporary school-based accordion education in China. 
• North American diatonic accordion pedagogy and culture. 
Additional scholarly studies of the art and works of past accordionists are needed. 
Prominent names include Guido and Pietro Deiro, Pietro Frosini, Anthony Galla-Rini, Frank 
Gaviani, and Charles Magnante. Without such research, knowledge of their musical and 
pedagogical contributions may fade from memory.   
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Appendix A 
RHSPB-Based Alignment 
The table below represents the results of the alignment based on comparisons of points 
along regression models for each instructional method. The number beside each title is the 
volume in which it appears. A final recommended alignment table appears in Chapter Six. 
Line 
 
ABPL   PHA ABEK 
 
PHSO 
1 1 Right & Left 
     
2 1 Left & Right 
     
3 1 Merrily We Roll 
Along 
     
4 1 Jolly Old Saint 
Nicholas 
     
5 1 Batter Up! 
     
6 1 Our Clever Pup 
     
7 1 The Ski Lift 
     
8 1 Rain, Rain! 
     
9 1 A Happy Song 
     
10 1 Position C 
     
11 1 Just A Second! 
     
12 
     
1 Merrily We Roll 
Along 
13 1 Sailing 
     
14 1 Wishing Well 
     
15 
     
1 Merrily We Roll 
Along (Hands 
Together) 
16 1 Balloons 
     
17 1 Who's on Third? 
     
18 
     
1 Merrily We Roll 
Along (With Three-
Note Chords!) 
19 1 Mexican Hat Dance 
     
20 
  
1 Batter-Up! 
   
21 
     
1 Merrily We Roll 
Along (For Two 
Manuals and Pedal) 
22 1 Rock Song 
     
23 
    
Ode to Joy (Theme 
from Beethoven's 
9th Symphony) 
  
24 1 Play a Fourth 
     
25 
  
1 The Kick-Off! 
   
  
  64 
Line 
 
ABPL   PHA ABEK 
 
PHSO 
26 
     
1 Largo from "The 
New World" 
27 
    
Aura Lee 
  
28 1 Old Uncle Bill 
     
29 1 Love Somebody 
     
30 
    
Rock-Along 
  
31 
  
1 Skating 
   
32 
     
1 Lightly Row 
33 1 My Fifth 
     
34 
    
Mexican Hat Dance 
  
35 1 The Donkey 
     
36 
     
1 Aura Lee (Love Me 
Truly) 
37 
  
1 Go 'Way 
   
38 
    
Au Claire De La 
Lune 
  
39 1 Position G 
     
40 
     
1 Beautiful Brown 
Eyes 
41 
  
1 Merrily We Play 
Along 
   
42 1 Jingle Bells! 
     
43 
    
Tisket, A Tasket 
  
44 1 A Friend Like You 
     
45 
    
Rockin' Intervals 
  
46 
     
1 Drink to Me Only 
With Thine Eyes 
47 
  
1 Horse Sense 
   
48 1 Horse Sense 
     
49 
    
Good King 
Wenceslas 
  
50 1 My Robot 
     
51 
     
1 Ode to Joy (Theme 
from the Ninth 
Symphony) 
52 
  
1 The Donkey (Round) 
   
53 
    
My Fifth 
  
54 1 Money Can't Buy 
Ev'rything! 
     
55 
     
1 Hi-Lee, Hi-Lo 
56 1 Rockin' Tune 
     
57 
    
Jingle Bells 
  
58 
  
1 Jingle Bells 
   
59 1 The Clown 
     
60 
     
1 Pop! Goes the 
Weasel 
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Line 
 
ABPL   PHA ABEK 
 
PHSO 
61 
    
The One-Man Band 
  
62 1 Raindrops 
     
63 
  
1 All Through the Night 
   
64 
     
1 Red River Valley 
(Five Finger 
Version) 
65 
    
Music with a Beat 
  
66 1 It's Halloween! 
     
67 1 When the Saints Go 
Marching In 
     
68 
  
1 Join the Fun! 
   
69 
    
Here's a Happy 
Song! 
  
70 
     
2 Carnival of Venice 
71 1 Thumbs on C! 
     
72 
    
Brother John 
  
73 
  
1 Charlie the Chimp! 
   
74 
     
2 You're in My Heart 
75 1 Waltz Time 
     
76 
    
Brother John with 
Sustained Single 
Finger Chord 
  
77 1 Good King 
Wenceslas 
     
78 
     
2 You're in My Heart 
(With New Pedal 
Style) 
79 
  
1 Dreaming 
   
80 1 The Rainbow 
     
81 
    
Merrily We Roll 
Along 
  
82 
     
2 Waltz from "Poet 
and Peasant" 
83 1 Good Morning to 
You! 
     
84 
    
Largo (from "The 
New World") 
  
85 
  
1 Indian Song 
   
86 1 Happy Birthday to 
You! 
     
87 
     
2 Black Hawk Waltz 
88 
    
Here's a Happy 
Song! With Right 
Hand Melody 
  
89 1 Yankee Doodle 
     
90 
  
1 My Bonnie 
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Line 
 
ABPL   PHA ABEK 
 
PHSO 
91 
     
2 Come to the Sea 
92 
    
Mary Ann with LH Melody 
  
93 1 The Windmill 
     
94 1 Indians 
     
95 
     
2 Camptown Races 
96 
  
1 There's No Place 
Like Home 
   
97 
    
Mary Ann with RH Melody 
and Auto Chords 
  
98 1 New Position G 
     
99 
     
2 Camptown Races 
(With Rhythm 
Accompaniment) 
100 
    
An Old-Fashioned Waltz 
  
101 
  
1 Old MacDonald 
   
102 1 Pedal Party 
     
103 
     
2 On Top of Old 
Smoky 
104 
    
Don't Buy Me Ribbons 
  
105 1 Harp Song 
     
106 
  
1 The Can-Can 
   
107 1 Concert Time 
     
108 
     
2 On Top of Old 
Smoky  
(With Rhythm 
Accompaniment) 
109 
    
The Peanut Song 
  
110 1 Music Box 
Rock 
     
111 
     
2 The Can-Can 
112 
    
When the Saints Go 
Marching In 
  
113 
  
1 Vegetables on 
Parade 
   
114 1 The Magic Man 
     
115 
    
When the Saints Go 
Marching In with Automatic 
Chords & Rhythm 
  
116 
     
2 Tourelay 
117 1 The Greatest 
Show on Earth! 
     
118 
  
2 Drink to Me Only 
With Thine Eyes 
   
119 1 The Whirlwind 
     
120 
     
2 Village Tavern Polka 
121 
    
Rock Anywhere! 
  
122 1 The Planets 
     
123 
  
2 Camptown Races 
   
124 
     
3 The Donkey 
125 
    
Old Country Music 
  
  67 
Line 
 
ABPL   PHA ABEK 
 
PHSO 
126 1 C Major Scale 
Piece 
     
127 
     
3 Old Folks at Home 
128 
    
Love Somebody! 
  
129 1 G Major Scale 
     
130 
  
2 The Big Parade 
(March) 
   
131 
     
3 My Wild Irish Rose 
132 1 Carol in G 
Major 
     
133 
    
A Friend Like You 
  
134 
  
2 The Caissons Go 
Rolling Along 
   
135 1 French Lullaby 
     
136 
     
3 Down in the Valley 
137 
    
Money Can't Buy 
Everything! 
  
138 1 Sonatina 
     
139 
     
3 Down in the Valley 
(With Rhythm 
Accompaniment) 
140 
  
2 Come to the Sea 
(Vieni Sul Mar) 
   
141 
    
Money Can't Buy 
Everything! With Single 
Finger Chords 
  
142 1 When Our Band 
Goes Marching 
By! 
     
143 
     
3 Echo Waltz 
144 
    
The Cuckoo 
  
145 2 Get Away! 
     
146 
  
2 Marine's Hymn 
   
147 
     
3 The Sidewalks of 
New York 
148 2 Alouette 
     
149 
    
Study in G Major 
  
150 
     
3 The Riddle 
151 2 Ode to Joy 
     
152 
  
2 The Echo Waltz 
   
153 
    
Beautiful Brown Eyes 
  
154 2 Lavender's Blue 
     
155 
     
3 Old MacDonald 
156 
    
Alpine Melody 
  
157 2 When You 
Grow Up 
     
158 
  
2 Vive L'Amour 
(Hooray for Love!) 
   
159 
     
3 Shortnin' Bread 
160 2 Kum-ba-yah! 
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PHSO 
161 
    
Skip to My Lou 
  
162 
     
3 Chiapanecas 
163 
  
2 She'll Be Comin' 
'Round the 
Mountain 
   
164 2 18th Century 
Dance 
     
165 
    
Standing in the Need of 
Prayer 
  
166 
     
4 Ta-Ra-Ra-Boom-De-
Ay 
167 2 London Bridge 
     
168 
     
4 Cradle Song 
169 
  
2 Over the Waves 
   
170 
    
Kum-Ba-Yah! 
  
171 2 Nick Nack 
Paddy Wack 
     
172 
     
4 Oh Where, Oh 
Where, Has My 
Little Dog Gone? 
173 2 Lone Star Waltz 
     
174 
    
Think About the Happy 
Days 
  
175 
  
2 Golden Slippers 
   
176 
     
4 Long, Long Ago 
177 2 On the Bridge at 
Avignon 
     
178 
    
Lavender's Blue 
  
179 
     
4 County Fair 
180 2 Malagueña 
     
181 
  
2 Chiapanecas 
(Mexican Hand-
Clapping Song) 
   
182 
    
London Bridge 
  
183 
     
4 All Through the 
Night 
184 2 Our Special 
Waltz 
     
185 2 Prelude 
     
186 
    
Michael, Row the Boat 
Ashore 
  
187 
     
4 Vive L'Amour 
188 
  
2 Country Gardens 
   
189 2 The Can-Can 
     
190 
     
4 Over the Waves 
191 
    
Blow the Man Down! 
  
192 
  
2 Minka 
   
193 2 The Galway 
Piper 
     
194 
     
4 La Spagnola 
195 
    
Lone Star Waltz 
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PHSO 
196 2 Square Dance 
     
197 
     
4 Julida Polka 
198 
  
2 The Merry Widow 
(Waltz) 
   
199 
    
The Hokey-Pokey 
  
200 2 Cockles and 
Mussels 
     
201 
     
4 Marine's Hymn 
202 2 Blue Scales 
     
203 
     
4 Daisy Bell (Bicycle 
Built for Two) 
204 
    
Café Vienna 
  
205 
  
2 La Donna E Mobile 
   
206 2 Got Lotsa 
Rhythm 
     
207 
     
4 Variation on "Ah! 
Vous Dirai-Je, 
Mamman" 
208 
    
Rock It Away! 
  
209 2 Why Am I 
Blue? 
     
210 
     
4 Cielito Lindo 
(Beautiful Heaven) 
211 
  
2 Country Fair 
(Varsouviana) 
   
212 
    
Joy to the World! 
  
213 2 Red River 
Valley 
     
214 
     
5 America, the 
Beautiful 
215 2 Calypso 
Carnival 
     
216 
     
5 Country Gardens 
217 
    
Cockles and Mussels 
  
218 
  
2 Arabian 
Enchantment 
(Scheherazade) 
   
219 2 Oh! Susanna! 
     
220 
     
5 Aura Lee  
(Love Me Truly) 
221 
    
Got Those Blues! 
  
222 
     
5 Barcarolle from 
"Tales of Hoffmann" 
223 2 Sarasponda 
     
224 
  
2 Arkansas Traveler 
(Square Dance) 
   
225 
    
Got Those Blues! With Auto 
Bass Chord & Rhythm 
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PHSO 
226 
     
5 Believe Me, If All 
Those Endearing 
Young Charms 
227 3 Goodbye, Old 
Paint 
     
228 
     
5 Hi-Lee, Hi-Lo 
229 
  
2 Danube Waves 
   
230 3 On Top of Old 
Smoky 
     
231 
    
On Top of Old Smoky 
  
232 
     
5 Greensleeves 
233 3 Festive March 
     
234 
    
The Can-Can 
  
235 
     
5 Just a Song at 
Twilight 
236 
  
3 William Tell 
   
237 3 Alpine Melody 
     
238 
     
5 Capriccio Italien 
239 
    
The Marine's Hymn 
  
240 3 Waltz 
Pantomime 
     
241 
     
5 She'll be Comin' 
'Round the Mountain 
242 
  
3 Riding on the 
Range 
   
243 3 Light and Blue 
     
244 
    
Why Am I Blue? 
  
245 
     
5 Andantino 
246 3 Roman Holiday 
     
247 
     
6 Tiratomba 
248 
    
Little Brown Jug 
  
249 
  
3 The Waltzing 
Cuckoo 
   
250 3 Prelude in 18th 
Century Style 
     
251 
     
6 Cotton-Eyed Joe 
252 
    
Chiapanecas (Mexican 
Hand-Clapping Song) 
  
253 3 Village Dance 
     
254 
     
6 Home on the Range 
255 
  
3 Little Brown Jug 
Polka 
   
256 
     
6 Merry Widow Waltz 
257 
    
He's Got the Whole World in 
His Hands 
  
258 3 Casey Jones 
     
259 
     
6 Theme from 
Polovetsian Dances 
260 
  
3 Cielito Lindo 
(Beautiful Heaven) 
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PHSO 
261 3 A Day in 
Vienna 
     
262 
    
Down in the Valley 
  
263 
     
6 Jenny Lind Polka 
264 3 Enchanted City 
     
265 
     
6 Santa Lucia 
266 
    
Jericho 
  
267 
  
3 Long, Long Ago 
   
268 3 Make Up Your 
Mind! 
     
269 
     
6 On Wings of Song 
270 
    
Minor Event 
  
271 3 The Major and 
the Minor 
     
272 
     
6 Beautiful Dreamer 
273 
  
3 Oh, Susanna! 
   
274 3 Greensleeves 
     
275 
    
Jericho (Single 
Finger Chords) 
  
276 3 Fandango 
     
277 
  
3 Song of the Volga Boatmen 
   
278 
    
Greensleeves 
  
279 3 Go Down, 
Moses 
     
280 
    
Rock-A My Soul 
  
281 3 Intermezzo 
     
282 
  
3 Zacatecas 
   
283 3 Scarborough 
Fair 
     
284 
    
The Entertainer 
  
285 3 Raisins and 
Almonds 
     
286 
  
3 Emperor Waltz 
   
287 
    
Amazing Grace 
  
288 3 Hunting Song 
     
289 
  
3 Fascination 
  
 
290 3 La Raspa 
    
 
291 3 Scherzo 
    
 
292 
  
3 Let's Dance the Polka (solo) 
  
 
293 4 Tarantella 
    
 
294 4 Haunted House 
    
 
295 
  
3 Santa Luca 
  
 
296 4 The Hokey-
Pokey 
    
 
297 4 Prelude in A 
Minor 
    
 
298 
  
3 Mexican Hat Dance (Jarabe 
Tapatio) 
  
 
299 4 Space Shuttle 
Blues 
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300 4 Olympic Procession 
  
301 
  
4 Themes from Second Hungarian Rhapsody 
302 4 Farewell to Thee  
(Aloha Oe) 
  
303 
  
4 A-Hunting We Will Go! 
304 4 Black Forest Polka 
  
305 4 Calypso Holiday! 
  
306 
  
4 The Star-Spangled Banner 
307 4 Pomp and Circumstance No. 1 
  
308 4 Swinging Sevenths 
  
309 
  
4 Light Cavalry 
310 4 America, the Beautiful 
  
311 4 The House of the Rising Sun 
  
312 
  
4 You Tell Me Your Dream 
313 4 Waves of the Danube 
  
314 4 Gypsy Dance 
  
315 
  
4 Cotton-Eyed Joe 
316 4 Musette 
  
317 4 The Magic Piper 
  
318 
  
4 Ciribiribin 
319 4 He's Got the Whole World in His Hands 
  
320 
  
4 Scotland, the Brave 
321 4 Spinning Wheel 
  
322 4 Waltz in G Minor 
  
323 
  
4 The Thunderer 
324 4 Blow, Winds, Blow! 
  
325 4 Comedians' Dance 
  
326 
  
4 Comedians' Dance 
327 5 Brazilian Holiday 
  
328 5 Scene from the Ballet, "Swan Lake" 
  
329 
  
4 La Cucaracha 
330 5 Minuet 
  
331 5 Bagatelle 
  
332 
  
5 The Glow Worm 
333 5 Sonatina on Three French Folk Tunes 1st 
Movement (Alouette) 
  
334 
  
5 Ragtime Cowboy Joe 
335 5 Sonatina on Three French Folk Tunes 2nd 
Movement (Au claire de la lune) 
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336 5 Sonatina on Three French Folk Tunes 3rd 
Movement (Sur le pont d'Avignon) 
  
337 
  
5 Blow the Man Down 
338 5 Theme 
  
339 5 Rondeau 
  
340 
  
5 Sharpshooters March 
341 5 Sonatina (1st Movement) 
  
342 5 The Tailor's Song 
  
343 
  
5 Treasure Waltz from "The Gypsy Baron" 
344 5 Spanish Dance 
  
345 5 Prelude in C Major 
  
346 
  
5 Clarinet Polka (Solo) 
347 5 A Very Special Day 
  
348 5 Magic Carpet Ride 
  
349 
  
5 Two Guitars 
350 5 An American Hymn 
  
351 
  
5 Prelude in A Major 
352 5 A Miniature Overture 
  
353 5 Sonatina in the Style of Scarlatti 
  
354 
  
5 Mexican Polka 
355 5 Loch Lomond 
  
356 5 Aria from "The Marriage of Figaro" 
  
357 
  
5 La Spagnola 
358 5 Variations on a Sea Chanty 
  
359 5 Prelude in C Minor 
  
360 
  
5 Nine Blind Mice: The Familiar Three 
361 5 Ballade 
  
362 6 Variations on the Theme from the 
Celebrated Canon in D 
  
363 
  
5 Nine Blind Mice: "Squeaky" Mouse 
364 6 Theme from Symphony No. 6 (1st 
Movement) 
  
365 
  
5 Nine Blind Mice: Injun Mouse 
366 6 Fascination 
  
367 6 A Classy Rag 
  
368 
  
5 Nine Blind Mice: Russian Mouse (Mouse 
Russe) 
369 6 Prelude in D Minor 
  
370 6 Deep River 
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371 
  
5 Nine Blind Mice: Viennese Mouse (Strauss Mouse) 
372 6 Blue Rondo 
  
373 6 Barcarolle 
  
374 
  
5 Nine Blind Mice: Busy Mouse (House Mouse) 
375 6 Festive Dance 
  
376 6 Tocatta 
  
377 
  
5 Nine Blind Mice: Long-Haired Mouse (Eine Kleine 
Nacht Mouse) 
378 6 Minuet from French Suite No. 6 in 
E Major 
  
379 
  
6 Repasz Band 
380 6 Ay-Ay-Ay 
  
381 6 Shenandoah 
  
382 
  
6 Dengoza 
383 6 Jazz Ostinato in C# Minor 
  
384 6 Hungarian Dance 
  
385 
  
6 Drink! Drink! Polka 
386 6 Waltz Impromptu 
  
387 6 Dry Bones 
  
388 
  
6 Parade of the Tin Soldiers 
389 6 Music Machine 
  
390 6 Scherzo (A Musical Joke) 
  
391 
  
6 Silver Skates 
392 6 La Folia  
(Theme - Maestoso) 
  
393 6 La Folia (Variation 1 - Andante) 
  
394 
  
6 Our Director 
395 6 La Folia (Variation 2 - Allegro) 
  
396 
  
6 Waltz Theme (Solo) 
397 6 La Folia (Variation 3 - Allegro) 
  
398 6 La Folia (Variation 4 - Vivace) 
  
399 
  
6 Hungarian Dance No. 4 
400 6 La Folia (Theme - Molto 
Maestoso) 
  
401 6 Fur Elise 
  
402 
  
6 El Relicario 
403 6 Solfeggio in C Minor 
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Appendix B 
Categorical Analysis 
The table below represents the results of the categorical analysis. Students playing a 
composition in one column, should be able to handle compositions in the other columns 
assuming familiarity with the secondary instruments. Compositions that seem to be 
inappropriately-categorized (based on empirical validation) are labeled with an asterisk. 
Range 0 to 0.49 
 
ABPL 
 
PHA ABEK 
 
PHO 
1 Balloons 1 All Through the Night Down in the Valley 4 All Through the 
Night 
1 Batter Up! 1 Batter-Up! Good King Wenceslas 5 Andantino 
1 Concert Time 4 Ciribiribin* Love Somebody! 5 Aura Lee (Love 
Me Truly) 
1 Harp Song 2 Danube Waves Mexican Hat Dance 3 Down in the 
Valley 
1 It's Halloween! 3 Long, Long Ago* My Fifth 3 Down in the 
Valley (With 
Rhythm 
Accompaniment) 
1 Jolly Old Saint Nicholas 1 The Kick-Off! On Top of Old Smoky 5 Hi-Lee, Hi-Lo* 
1 Left & Right 
  
Rock-Along 5 Just a Song at 
Twilight 
2 Malagueña* 
  
Rockin' Intervals 1 Lightly Row 
1 Merrily We Roll Along 
  
When the Saints Go 
Marching In 
3 Old Folks at 
Home 
1 Mexican Hat Dance 
  
When the Saints Go 
Marching in with 
Automatic Chords & 
Rhythm 
2 On Top of Old 
Smoky 
1 My Fifth 
   
2 On Top of Old 
Smoky (With 
Rhythm 
Accompaniment) 
1 My Robot 
     
1 New Position G 
     
1 Our Clever Pup 
     
1 Play a Fourth 
     
1 Position C 
     
1 Position G 
     
1 Rain, Rain!* 
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ABPL 
 
PHA ABEK 
 
PHO 
1 Raindrops 
     
1 Rock Song 
     
1 Sailing 
     
1 Sonatina 
     
1 The Ski Lift 
     
1 Thumbs on C! 
     
1 When the Saints Go 
Marching In 
     
1 Who's on Third? 
     
1 Wishing Well 
     
 
Range 0.5 to 0.74 
 
ABPL 
 
PHA ABEK 
 
PHO 
1 A Friend Like You 2 Camptown Races A Friend Like You 5 Barcarolle from 
"Tales of 
Hoffmann" 
1 C Major Scale Piece 1 Charlie the Chimp! An Old-Fashioned 
Waltz 
1 Beautiful Brown 
Eyes 
1 Carol in G Major 3 Cielito Lindo 
(Beautiful Heaven) 
Au Claire De La Lune 5 Believe Me, If All 
Those Endearing 
Young Charms 
3 Fandango* 2 Come to the Sea 
(Vieni Sul Mar) 
Beautiful Brown Eyes 2 Black Hawk 
Waltz 
6 Fascination* 1 Dreaming Greensleeves 2 Camptown Races 
1 French Lullaby 2 Drink to Me Only with 
Thine Eyes 
Joy to the World! 2 Camptown Races 
(With Rhythm 
Accompaniment) 
1 G Major Scale 1 Go 'Way Largo (from "The New 
World") 
5 Capriccio Italien 
2 Get Away! 1 Indian Song Mary Ann with LH 
Melody 
2 Carnival of 
Venice 
1 Good King Wenceslas 2 Marine's Hymn Mary Ann with RH 
Melody and Auto 
Chords 
3 Chiapanecas 
1 Good Morning to You! 1 Merrily We Play 
Along 
Michael, Row the Boat 
Ashore 
2 Come to the Sea 
3 Goodbye, Old Paint 1 My Bonnie Music with a Beat 4 Daisy Bell 
(Bicycle Built for 
Two) 
1 Happy Birthday to You! 5 Nine Blind Mice: The 
Familiar Three 
Old Country Music 1 Drink to Me Only 
with Thine Eyes 
1 Just A Second! 1 Old MacDonald Rock Anywhere! 1 Hi-Lee, Hi-Lo 
1 Old Uncle Bill 2 Over the Waves The Marine's Hymn 4 La Spagnola 
3 On Top of Old Smoky 2 The Big Parade 
(March) 
Think About the Happy 
Days 
1 Largo from "The 
New World" 
1 Pedal Party 2 The Caissons Go 
Rolling Along 
 
4 Marine's Hymn 
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ABPL 
 
PHA ABEK 
 
PHO 
2 Red River Valley 1 The Donkey (Round) 
 
6 Merry Widow 
Waltz 
1 Right & Left 2 The Merry Widow 
(Waltz) 
 
3 My Wild Irish 
Rose 
3 Scarborough Fair 1 There's No Place Like 
Home 
 
4 Oh Where, Oh 
Where, Has My 
Little Dog Gone? 
1 The Donkey 2 Vive L'Amour 
(Hooray for Love!) 
 
4 Over the Waves 
4 The House of the Rising 
Sun 
   
1 Pop! Goes the 
Weasel 
1 The Planets 
   
1 Red River Valley 
(Five Finger 
Version) 
1 When Our Band Goes 
Marching By! 
   
3 The Donkey 
     
3 The Riddle 
     
3 The Sidewalks of 
New York      
2 Waltz from "Poet 
and Peasant"      
2 You're in My 
Heart      
2 You're in My 
Heart (With New 
Pedal Style) 
 
Range 0.75 to 0.99 
 
ABPL 
 
PHA ABEK 
 
PHO 
1 A Happy Song 2 Arabian Enchantment 
(Scheherazade) 
Alpine Melody 5 America, the 
Beautiful 
4 Blow, Winds, Blow! 2 Chiapanecas (Mexican 
Hand-Clapping Song) 
Aura Lee 1 Aura Lee (Love 
Me Truly) 
2 Cockles and Mussels 4 Comedians' Dance Blow the Man Down! 4 County Fair 
6 Deep River 3 Emperor Waltz Brother John 3 Echo Waltz 
3 Festive March 3 Fascination Brother John with 
Sustained Single Finger 
Chord 
5 Greensleeves 
3 Go Down, Moses 2 Golden Slippers Chiapanecas (Mexican 
Hand-Clapping Song) 
6 Home on the 
Range 
3 Greensleeves 1 Horse Sense Cockles and Mussels 4 Julida Polka 
1 Horse Sense 1 Jingle Bells Don't Buy Me Ribbons 4 Long, Long Ago 
1 Indians 1 Join the Fun! Here's a Happy Song! 1 Merrily We Roll 
Along 
1 Jingle Bells! 2 La Donna E Mobile Here's a Happy Song! 
With Right Hand 
Melody 
1 Merrily We Roll 
Along (For Two 
Manuals and 
Pedal) 
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ABPL 
 
PHA ABEK 
 
PHO 
2 Kum-ba-yah! 2 Minka Jingle Bells 1 Merrily We Roll 
Along (Hands 
Together) 
3 Light and Blue 5 Nine Blind Mice: 
Injun Mouse 
London Bridge 1 Merrily We Roll 
Along (With 
Three-Note 
Chords!) 
2 London Bridge 3 Oh, Susanna! Merrily We Roll Along 1 Ode to Joy 
(Theme from the 
Ninth Symphony) 
1 Love Somebody 2 She'll Be Comin' 
'Round the Mountain 
Minor Event 3 Old MacDonald 
1 Money Can't Buy 
Ev'rything! 
1 Skating Money Can't Buy 
Everything! 
3 Shortnin' Bread 
2 Ode to Joy 1 The Can-Can Money Can't Buy 
Everything! With 
Single Finger Chords 
4 Ta-Ra-Ra-Boom-
De-Ay 
2 Oh! Susanna! 2 The Echo Waltz Ode to Joy (Theme 
from Beethoven's 9th 
Symphony) 
2 The Can-Can 
2 On the Bridge at Avignon 1 Vegetables on Parade Skip to My Lou 6 Theme from 
Polovetsian 
Dances 
3 Raisins and Almonds 4 You Tell Me Your 
Dream 
Study in G Major 2 Tourelay 
1 Rockin' Tune 
  
The Can-Can 2 Village Tavern 
Polka 
5 Sonatina on Three French 
Folk Tunes 2nd Movement 
(Au claire de la lune) 
  
The Cuckoo 4 Vive L'Amour 
1 The Greatest Show on 
Earth! 
  
The Hokey-Pokey 
  
1 The Magic Man 
  
The One-Man Band 
  
1 The Rainbow 
  
The Peanut Song 
  
6 Theme from Symphony 
No. 6 (1st Movement) 
  
Tisket, A Tasket 
  
3 Village Dance 
     
1 Waltz Time 
     
2 When You Grow Up 
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Range 1.0 to 1.24 
 
ABPL 
 
PHA ABEK 
 
PHO 
2 Alouette 2 Country Gardens He's Got the Whole 
World In His Hands 
6 Beautiful Dreamer 
3 Alpine Melody 5 La Spagnola Lavender's Blue 4 Cradle Song 
5 An American Hymn 5 Nine Blind Mice: 
Russian Mouse 
(Mouse Russe) 
Lone Star Waltz 5 She'll be Comin' 
'Round the 
Mountain 
3 Enchanted City 6 Silver Skates Standing in the Need of 
Prayer 
  
2 Got Lotsa Rhythm 3 Song of the Volga 
Boatmen 
The Entertainer 
  
6 Jazz Ostinato in C# Minor 3 The Waltzing Cuckoo Why Am I Blue? 
  
6 La Folia (Theme - 
Maestoso) 
5 Treasure Waltz from 
"The Gypsy Baron" 
   
2 Lavender's Blue 3 William Tell 
   
5 Loch Lomond 3 Zacatecas 
   
2 Lone Star Waltz 
     
5 Magic Carpet Ride 
     
2 Nick Nack Paddy Wack 
     
4 Pomp and Circumstance 
No. 1 
     
2 Prelude 
     
3 Roman Holiday 
     
4 Space Shuttle Blues 
     
2 Square Dance 
     
4 Swinging Sevenths 
     
1 The Clown 
     
2 The Galway Piper 
     
3 The Major and the Minor 
     
1 The Whirlwind 
     
1 The Windmill 
     
6 Waltz Impromptu 
     
2 Why Am I Blue? 
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Range 1.25 to 1.49 
 
ABPL 
 
PHA ABEK 
 
PHO 
2 18th Century Dance 2 Arkansas Traveler 
(Square Dance) 
Café Vienna 4 Variation on "Ah! 
Vous Dirai-Je, 
Mamman" 
6 A Classy Rag 2 Country Fair 
(Varsouviana) 
Jericho 4 Cielito Lindo 
(Beautiful 
Heaven) 
3 A Day in Vienna 4 La Cucaracha Jericho (Single Finger 
Chords) 
5 Country Gardens 
5 A Very Special Day 5 Nine Blind Mice: 
Viennese Mouse 
(Strauss Mouse) 
Kum-Ba-Yah! 6 Tiratomba 
4 Black Forest Polka 6 Our Director Little Brown Jug 6 Cotton-Eyed Joe 
6 Blue Rondo 6 Repasz Band Rock-A My Soul 6 On Wings of Song 
4 Calypso Holiday! 3 Riding on the Range 
   
3 Casey Jones 4 Scotland, the Brave 
   
4 Farewell to Thee (Aloha 
Oe) 
4 The Star-Spangled 
Banner 
   
6 Festive Dance 4 The Thunderer 
   
4 Haunted House 
     
3 Hunting Song 
     
3 Intermezzo 
     
3 La Raspa 
     
1 Music Box Rock 
     
4 Olympic Procession 
     
2 Our Special Waltz 
     
3 Prelude in 18th Century 
Style 
     
4 Prelude in A Minor 
     
2 Sarasponda 
     
6 Shenandoah 
     
5 Sonatina in the Sytle of 
Scarlatti 
     
5 Theme 
     
3 Waltz Pantomime 
     
4 Waves of the Danube 
     
1 Yankee Doodle 
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Range 1.5 to 1.99 
 
ABPL 
 
PHA ABEK 
 
PHO 
4 America, the Beautiful 4 A-Hunting We Will 
Go! 
Amazing Grace 
  
6 Ay-Ay-Ay 5 Blow the Man Down Rock It Away! 
  
6 Barcarolle 6 Hungarian Dance No. 
4 
   
2 Blue Scales 4 Light Cavalry 
   
2 Calypso Carnival 3 Little Brown Jug Polka 
   
6 Hungarian Dance 3 Mexican Hat Dance 
(Jarabe Tapatio) 
   
3 Make Up Your Mind! 5 Prelude in A Major 
   
5 Minuet 6 Waltz Theme (Solo) 
   
6 Minuet from French Suite 
No. 6 in E Major 
     
6 Music Machine 
     
5 Prelude in C Major 
     
5 Rondeau 
     
5 Scene from the Ballet, 
"Swan Lake" 
     
3 Scherzo 
     
5 Sonatina on Three French 
Folk Tunes 1st Movement 
(Alouette) 
     
4 Spinning Wheel 
     
4 Tarantella 
     
2 The Can-Can 
     
4 The Magic Piper 
     
5 The Tailor's Song 
     
6 Tocatta 
     
6 Variations on the Theme 
from the Celebrated Canon 
in D 
     
4 Waltz in G Minor 
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Range 2.0 to 2.9 
 
ABPL 
 
PHA ABEK 
 
PHO 
5 Aria from "The Marriage 
of Figaro" 
5 Clarinet Polka (Solo) Got Those Blues! 6 Jenny Lind Polka 
5 Bagatelle 4 Cotton-Eyed Joe Got Those Blues! With 
Auto Bass Chord & 
Rhythm 
  
6 Dry Bones 6 El Relicario 
   
4 Gypsy Dance 3 Let's Dance the Polka 
(solo) 
   
4 He's Got the Whole World 
in His Hands 
5 Nine Blind Mice: 
"Squeaky" Mouse 
   
6 La Folia (Theme - Molto 
Maestoso) 
5 Nine Blind Mice: 
Long-Haired Mouse 
(Eine Kleine Nacht 
Mouse) 
   
6 La Folia (Variation 1 - 
Andante) 
5 Sharpshooters March 
   
4 Musette 4 Themes from Second 
Hungarian Rhapsody 
   
5 Prelude in C Minor 5 Two Guitars 
   
6 Prelude in D Minor 
     
6 Scherzo (A Musical Joke) 
     
6 Solfeggio in C Minor 
     
5 Sonatina (1st Movement) 
     
5 Spanish Dance 
     
5 Variations on a Sea Chanty 
     
 
Range 3.0 to 3.9 
 
ABPL 
 
PHA ABEK 
 
PHO 
5 A Miniature Overture 6 Dengoza 
 
6 Santa Lucia 
5 Ballade 6 Drink! Drink! Polka 
   
5 Brazilian Holiday 5 Nine Blind Mice: Busy 
Mouse (House Mouse) 
   
4 Comedians' Dance 5 Ragtime Cowboy Joe 
   
6 Fur Elise 3 Santa Luca 
   
6 La Folia (Variation 3 - 
Allegro) 
5 The Glow Worm 
   
5 Sonatina on Three French 
Folk Tunes 3rd Movement 
(Sur le pont d'Avignon) 
     
4 The Hokey-Pokey 
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Range 4.0 to 4.9 
 
ABPL 
 
PHA 
 
ABEK 
 
PHO 
6 La Folia (Variation 4 - 
Vivace) 
5 Mexican Polka 
    
  
6 Parade of the Tin 
Soldiers 
    
 
Range 5.0 to 5.9 
 
ABPL 
 
PHA ABEK 
 
PHO 
6 La Folia (Variation 2 - 
Allegro) 
     
 
